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Letter from the Director 

Last year, The Frick Collection shared its plans 
to renovate and enhance its historic buildings, 
the institution’s first comprehensive upgrade 
since 1935. A three-dimensional architectural 
model of the proposed renovation and addi¬ 
tion by Selldorf Architects is on view in the 
alcove off the Garden Court, accompanied by 
a video presentation of renderings of the design. If you have not yet seen the model, I 
encourage you to visit the museum to do so. The project, which is slated to break ground 
sometime in 2020, will make more of the permanent collection and mansion accessible 
to the public, while updating the buildings’ infrastructure and adding much-needed 
visitor amenities, including an education center. The first-floor galleries will remain 
unchanged, and, for the first time, the mansion’s second floor will be open to the public. 
We are tremendously excited about this project, and I invite you to learn more about it by 
visiting frickfuture.org. 

Currently on view in our galleries is Moroni: The Riches of Renaissance Portraiture, the 
first major exhibition in the United States devoted to Giovanni Battista Moroni, a painter 
of both religious subjects and portraits. Although less familiar to audiences outside Italy, 
Moroni has long been celebrated by art historians as an essential figure in the Northern 
Italian tradition of naturalistic painting that includes Leonardo da Vinci, the Carracci, 
and Caravaggio. Nearly two dozen of his most arresting portraits are on display along¬ 
side a selection of Renaissance jewelry, armor, and other luxury items that together evoke 
the material world of the artist and his sitters. As always, the exhibition is complemented 
by lectures, gallery talks, and seminars designed to augment your enjoyment of the 
works presented. 

For the past three years, Trustee Stephen A. Schwarzman has matched contribu¬ 
tions made to the Annual Fund during the months of November and December. 
Mr. Schwarzman’s example has inspired others to give in an unprecedented way, and I 
am happy to report that through the combined generosity of Steve and our community 
of loyal donors, we raised a record-breaking $1 million during the last two months of 
2018. Gifts made to the Annual Fund are vital to the continued success of the Frick’s 
many programs, and we are grateful for your show of support. In that same vein, this 
issue of the Members’ Magazine includes the list of donors from the past fiscal year, many 
of whom have supported the Frick for decades. None of the offerings of which we are 
so proud—exhibitions, lectures, symposia, and concerts, not to mention research and 
conservation projects—would be possible without your help. As a thank you, we deemed 
March “Member Appreciation Month,” with exclusive programs created especially for you. 
We also launched our members’ e-newsletter, a monthly communication designed to keep 
you up to date about activities for members at all levels. I hope you will join us for one of 
the many events we have planned in the coming months so that we can get to know you 
better and show our appreciation for your involvement and generosity. 


With kind regards, 



Ian Wardropper 
Director 











The Frick Collection 

MEMBERS’ MAGAZINE WINTER 2019 


2 SPECIAL EXHIBITION 

Moroni: The Riches of Renaissance Portraiture 

8 COLLECTION NEWS 

Rediscovering Vermeer’s Mistress and Maid: The Newest Book 
in the Frick’s Diptych Series 

10 COMMUNITY 

Philanthropy and the “Butterfly Effect”: Autumn Dinner Remarks 
by Henry P. Johnson 

12 COMMUNITY 

Annual Fundraiser Honors Henry P. Johnson: 

Donors Come Together for Autumn Dinner and Holiday Cheer 

ANNUAL REPORT SUMMARY 

14 Statement of Financial Position and Statement of Activities 

16 Gifts and Grants 

20 Director’s Circle 

21 Fellows and Friends 

27 Young Fellows 

30 Annual Fund 

32 Committees 

33 Henry Clay Frick Associates 

34 Corporate Members and Sponsors 

35 Exhibition Support 

36 CALENDAR 

Member Events, Lectures, Seminars, and Museum Shop 


COVER 

Giovanni Battista Moroni (b. 1520-24; d. 1579/80), Portrait of a Young Woman, ca. 1575, 
oil on canvas, private collection; photograph by Michael Bodycomb 

BACK COVER 

Moroni, Giovanni Gerolamo Grumelli, called The Man in Pink (detail), dated 1560, oil on canvas, 
Fondazione Museo di Palazzo Moroni, Bergamo, Italy; photograph by Mauro Magliani 





































SPECIAL EXHIBITION 


Moroni: The Riches of Renaissance Portraiture 

February 21 through June 2, 2019 


I n Renaissance Italy, one of the aims of 
portraiture was to make the absent seem 
present through the naturalistic represen¬ 
tation of the sitter. This notion—that art 
can capture an individual exactly as he or 
she appears—is exemplified in the work of 
Giovanni Battista Moroni. The artist spent 
his entire career in and around his native 
Bergamo, a city and province in Lombardy 
northeast of Milan, and left a corpus of por¬ 
traits—almost one hundred and twenty-five— 
far larger than those of his contemporaries 
who worked in major artistic centers, includ¬ 
ing Titian in Venice and Bronzino in Florence. 
Though Moroni never achieved their fame, he 
innovated the genre of portraiture in spec¬ 
tacular ways. This winter and spring, the Frick 
presents the first major exhibition in North 
America devoted to his art. 

A painter of both religious subjects and 
portraits, Moroni is best known for his por¬ 
traits that seem to record his sitters exactly 
as they looked. According to an anecdote 
first published in 1648 in Carlo Ridolfi’s Le 
meraviglie dell’arte , Titian, when approached 
by a group of would-be patrons, recom¬ 
mended that they instead sit for Moroni, 
praising his ritratti di naturale (portraits 
from life). The naturalism for which Moroni 
was most acclaimed, however, also became 
a point of criticism: his apparent faithful¬ 
ness to his models caused some to dismiss 
him as a mere copyist of nature, an artist 
without “art”—that is, without selection, 
editing, or adherence to ideals of beauty 
Bernard Berenson derided him in 1907 as an 
uninventive portraitist who “gives us sitters 
no doubt as they looked.” Subsequent schol¬ 
ars restored his reputation; the art historian 


Roberto Longhi, for example, in 1953 praised 
Moroni’s “documents” of society that were 
unmediated by style, crediting him with a 
naturalism that anticipated Caravaggio. But 
Moroni’s characterization as an artist who 
faithfully recorded the world around him— 
whether understood as a positive quality or 
a weakness—has obscured his creativity and 
innovation as a portraitist. 

The exhibition brings together nearly two 
dozen of Moroni’s most arresting portraits 
from international collections to explore 
the inventiveness that belies his masterful 
illusion of recording reality For an artist 
celebrated for his naturalism, what shaped 
his pictorial imagination? This question 
inspired the exhibition’s focus on Moroni’s 
best-known portraits alongside a selection of 
complementary objects—Renaissance jew¬ 
elry, textiles, arms and armor, and other 



luxury items—that exemplify the material 
and visual world that Moroni recorded, 
embellished, and transformed. 

Moroni was born in the early 1520s in 
Albino, a small city less than ten miles 
from Bergamo. Although it was part of the 
Venetian Republic during the sixteenth cen¬ 
tury Bergamo was geographically—and, in 
some ways, culturally—closer to the Duchy 
of Milan, then under Spanish rule. Thus, 
Moroni encountered sitters, fashions, and 
luxury goods from both Milan and Venice, 
which were significant points of access to 
larger international markets and cultures. 

In the early 1540s, Moroni trained in 
Brescia in the workshop of Moretto da 
Brescia. The paintings of Lorenzo Lotto, who 
spent more than a decade in Bergamo in the 
first quarter of the Cinquecento, were also a 
significant influence. After brief periods in 
Trent during the late 1540s and early 1550s, 
Moroni worked from the mid-i550s predom¬ 
inantly in Albino and Bergamo, providing 
local clientele with religious paintings and 
breathtakingly lifelike portraits. 

He achieved his characteristic naturalism 
through exacting attention to detail, psycho¬ 
logically potent and vivid expressions, and 
a “warts and all” approach that, at times— 
particularly in his comparatively few female 
portraits—resulted in seemingly unidealized 


OPPOSITE PAGE 

Giovanni Battista Moroni (b. 1520-24; d. 1579/80), 
Isotta Brembati (detail), ca. 1555-56, oil on canvas, 
Fondazione Museo di Palazzo Moroni, Bergamo, Italy 

LEFT 

Moroni, The Tailor, ca. 1570, oil on canvas. 

The National Gallery, London 
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portrayals. For example, his Lucrezia Agliardi 
Vertova (right) conveys with emphatic clar¬ 
ity his elderly sitter’s goiter, her sagging neck, 
wrinkled skin, and other features that do 
not conform to Renaissance ideals of female 
beauty. At the same time, she is as dignified 
as his most dashing cavalieri , including the 
celebrated Man in Pink (page 7). 

Among Moroni’s inventions is a genre of 
so-called “sacred portraits.” These derived 
from the tradition of donor portraits, which 
depict individuals (usually the person who 
commissioned the work) alongside sacred 
figures. Moroni’s three surviving sacred por¬ 
traits are united for the first time in the exhi¬ 
bition, calling attention to the varied roles 
that portraiture played. 

Presumably intended for domestic set¬ 
tings, Moroni’s sacred portraits—includ¬ 
ing Two Donors in Adoration before the 
Madonna and Child and St. Michael (oppo¬ 
site page)—are distinguished by the scale 
and the naturalistic depiction of contem¬ 
porary individuals in relation to the divine 
figures. In a departure from the tradition of 
donor portraits, in which the donors are sub¬ 
ordinate to the divine beings they worship, 
the sitters of Moroni’s sacred portraits domi¬ 
nate the composition. Stylistic disparity also 
plays a significant role in these paintings. 
Moroni applied his strengths in naturalism 


ABOVE 

Moroni, Lucrezia Agliardi Vertova, dated 1557, oil on 
canvas, The Metropolitan Museum of Art, New York 

OPPOSITE PAGE 

Moroni, Two Donors in Adoration before the Madonna 
and Child and St. Michael, ca. 1557-60, oil on canvas, 
Virginia Museum of Fine Arts, Richmond 



to the depiction of humans—those he saw 
and studied with his own eyes—but not to 
imaging the divine; his sacred figures are 
rendered in a more stylized mode, often 
modeled on earlier devotional images. For 
example, in Two Donors, the unidentified 
couple appears to have been studied from 
life while Saint Michael and the Madonna 
and Child are reproduced from figures in an 
altarpiece of about 1540-45 by his teacher, 
Moretto da Brescia, in Verona’s Church 
of Sant’Eufemia. This and Moroni’s other 
sacred portraits dispel the notion that his 
works were unmediated by style. 

It has been convincingly argued that 
Moroni’s sacred portraits present the sitters 
practicing a kind of meditative prayer popu¬ 
larized by the Exercitia Spiritualia (Spiritual 
Exercises) by Saint Ignatius of Loyola (1548). 
The text instructs devotees to contemplate 
sin and episodes of Christ’s life and afterlife, 
imagining the use of their five senses to fully 
immerse themselves in the experience. Thus 


in the portraits, the divine figures would 
represent the objects of the devotee’s con¬ 
templation. Included in the exhibition, a first 
edition of the Exercitia Spiritualia from the 
collection of the Library of Congress repre¬ 
sents the popular practice of using a material 
aid like a prayer book to achieve spiritual 
enlightenment. As Moroni’s sacred portraits 
may record the practice of a particular type 
of prayer, they also emphasize the sitters’ 
religious piety (an important aspect of social 
respectability), and, as part sacred image, 
they memorialize the sitter in perpetual 
association with the divine. 

Moroni’s most famous painting, The 
Tailor (page 3), is unusual for its portrayal 
of a tradesman at work. It has impressed 
viewers for centuries with its lifelikeness 
and suspended action. In 1660, Marco 
Boschini, in his celebrated poem about 
Venetian painting, La carta del navegar 
pittoresco, proclaims Moroni’s Tailor so life¬ 
like that it seems able to speak “more elo¬ 
quently than a lawyer.” Paintings like The 
Tailor anticipate the narrative portraits for 
which Rembrandt would be celebrated the 
following century. Scholars have debated 
the precise meaning of The Tailor, prompt¬ 
ing consideration of the social status of 
Moroni’s clientele: does the painting sim¬ 
ply present a tailor carrying out his daily 
tasks, or is it an allegorical portrayal of the 
unidentified man’s family name (one such 
as Tagliapanni, meaning “cloth-cutter”)? 
Based on the sitter’s clothing—fashionable 
and costly (though made of wool, rather 
than the more expensive silk)—the painting 
most likely depicts a well-to-do tailor. 

The portrait of the sculptor Alessandro 
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Vittoria (page 6) was presumably painted 
early in Moroni’s career, when both artists 
were in Trent in the early 1550s. It shares a 
number of qualities with The Tailor, above all 
the portrayal of the figure suspended in an 
act related to his profession, here addressing 
the viewer as if interrupted while present¬ 
ing, studying, or working on a sculpture. 
Vittoria’s sleeve is rolled up to reveal his 
muscular forearm, suggesting the physical 


strength that sculpting requires. Vittoria 
owned at least five painted portraits of him¬ 
self, and Moroni’s is probably one of two 
large paintings listed in the inventory of the 
sculptor’s possessions made after his death. 

Moroni’s surviving works suggest that he 
offered his clients relatively standard bust, 
half- and three-quarter-length, and full- 
length portraits. Interestingly, he produced 
at least three full-length portraits of women, 


a format typically reserved in Europe for 
depicting men of the highest social rank. Two 
of these, Isotta Brembati (page 2) and Lucia 
Albani (National Gallery, London), pres¬ 
ent the women seated majestically in Dante 
chairs. His Pace Rivola Spini, the pendant 
of Bernardo Spini (both in the Accademia 
Carrara, Bergamo), is the earliest known full- 
length portrait of a standing woman shown 
alone, painted during the Italian Renaissance. 
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Using this format for his depiction of a 
relatively unknown noblewoman of Albino, 
Moroni defies portraiture’s conventional 
social hierarchies. The choice of format raises 
questions about the nature of the commission 
and who suggested that Pace Rivola Spini be 
portrayed in this way: the painter, the sitter, 
or her husband. Unfortunately, no docu¬ 
ment related to this portrait (or any other by 
Moroni) has come to light. 

The various full-length portraits Moroni 
painted throughout his career demonstrate 
his diverse approach to the format, from the 
austere Spini pendants to the sensational 
Man in Pink (opposite page), a composition 
enriched with allegorical imagery. In it, a 
relief on the wall to the right of the subject 
depicts the biblical scene of the Prophet 
Elijah ascending to heaven, and letting fall 
to his successor, Elisha, his miraculous cloak. 
On the ground, a fragment of an antique 
sculpture appears to have toppled from a 
niche wherein remains the sculpture’s right 
foot, possibly alluding to the passage of 
time or the succession of the ages. The 
Spanish inscription —mas el gAGUERO que 
el primero (More he who follows than the 
first)—seems also to refer to succession. 
The portrait, dated 1560, presumably com¬ 
memorates an event in the sitter’s life, but 
to what specific aspect of his biography it 


RIGHT 

Moroni, Alessandro Vittoria , ca. 1551, oil on canvas, 
Gemaldegalerie, Kunsthistorisches Museum, Vienna 

OPPOSITE PAGE 

Moroni, Giovanni Gerolamo Grumelli, called The Man 
in Pink, dated 1560, oil on canvas, Fondazione Museo 
di Palazzo Moroni, Bergamo, Italy 


corresponds remains unknown. The antique 
torso is similar to that held by Alessandro 
Vittoria, but they function differently: in 
contrast to the allegorical sculpture in The 
Man in Pink , Vittoria holds an object that 
probably existed in his studio. 

The objects displayed alongside Moroni’s 
portraits bring new perspectives to the art¬ 
ist’s achievements in paint. The unidenti¬ 
fied sitter in Portrait of a Young Woman 
(cover), for example, wears a pink brocade 
dress woven in silver and silver-gilt thread, 
the result of an extremely costly, labor- 
intensive process in which thin strands of 
precious metal are wound by hand around 
silk threads then brocaded into the fab¬ 
ric. This painstaking process is difficult to 
appreciate without close inspection of an 
actual piece of fabric made in this way. In 
the exhibition, a fragment of a sixteenth- 
century brocaded velvet affords viewers the 
opportunity to discover the physical and 


KHM-MUSEUMSVERBAND 



visual qualities deftly translated by Moroni 
into paint. It also brings to the fore the 
extraordinary craftsmanship of the objects 
Moroni encountered through his sitters and 
the artistic challenges and opportunities 
they presented. 

The objects displayed at the Frick also 
enable viewers to better grasp the discrep¬ 
ancies between Moroni’s paintings and the 
reality they purportedly record. For exam¬ 
ple, the spectacular green and gold dress 
worn by Isotta Brembati (page 2) seems to 
be painted with precision; however, con¬ 
sidering weaving techniques used during 
the sixteenth century (represented by the 
Renaissance textile included in the exhibi¬ 
tion), it would be highly unusual for the 
repeating pattern of a textile to increase in 
scale, as it does in the portrait, from the 
bodice to the skirt. Though the dress may 
have been based on one worn by the sitter, 
Moroni appears to have manipulated the 
pattern for heightened visual effect. 

The other luxury items with which Isotta 
is depicted—the fan; pendant cross of rubies, 
emerald, and pearls; and marten fur—also 
may have been embellished or altered for 
the portrait. Rare surviving examples of 
each type of object are included in the 
exhibition. Though marten furs were highly 
popular among elite women during the 
Italian Renaissance, very few have survived. 
The extraordinary example included in the 
exhibition (from the Walters Art Museum, 
Baltimore) is the only one with a gold head 
with precious stones and enamel. It is com¬ 
posed of a sheet of gold, hammered paper 
thin and chased to simulate fur, adorned 
with enamel, pearls, garnets, and a ruby. 
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Its display alongside Moroni’s painting— 
in which the sitter’s marten fur with an 
enameled gold head drapes casually around 
her neck—underscores the opulence of this 
accessory as well as its duality, being at once 
beautiful and grotesque. 

The artist’s visually stunning repre¬ 
sentations of sitters of varied social ranks 
have been appreciated as “documents,” but 
not sufficiently as innovations. Perhaps it 
is because of the relative freedom Moroni 
enjoyed outside the major artistic centers 
that he was able to exercise the moments of 
license and experimentation that complicate 
traditional perceptions of him as a mere 
documentarian. This exhibition draws atten¬ 
tion to the remarkable achievement of his 
portraiture and brings to life a Renaissance 
society at the crossroads of the Venetian 
Republic and Spanish-ruled Milan.— Aimee 
Ng, Associate Curator 


“Moroni: The Riches of Renaissance Portrai¬ 
ture” was organized by Aimee Ng, Associate 
Curator, The Frick Collection; Simone Fac- 
chinetti, Researcher, Universita del Salento, 
Lecce; and Arturo Galansino, Director Gen¬ 
eral, Fondazione Palazzo Strozzi, Florence. 
Principal support for the exhibition is pro¬ 
vided by an anonymous gift in memory of 
Melvin R. Seiden, the Robert H. Smith Family 
Foundation, Aso O. Tavitian, The Christian 
Humann Foundation, and Gabelli Funds. 
Additional support has also been provided by 
Seymour R. Askin; Margot and Jerry Bogert; 
the Robert Lehman Foundation; The Gladys 
Krieble Delmas Foundation; Barbara G. Fleis- 
chman; and Carlo Orsi, Trinity Fine Art. 
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Rediscovering Vermeer’s Mistress and Maid 

The Newest Book in the Frick’s Diptych Series 


I n the tense months following the conclu¬ 
sion of World War I, Henry Clay Frick 
began negotiations with a German collec¬ 
tor to purchase Johannes Vermeer’s Mistress 
and Maid (opposite page). To do so, he was 
required to obtain a license from the War 
Trade Board, as decreed by the Trading with 
the Enemy Act. Frick explained in his 1919 
application: “The painting by Vermeer ... is 
an extremely valuable one and one that no 
doubt is sought by the art collectors of the 
world. I am anxious to secure it to add to the 
collection which I now have in my home in 
New York City.” Fricks esteemed holdings 
were rich in Dutch Golden Age works, and 
he already owned two paintings by Vermeer, 
Girl Interrupted at Her Music and Officer and 
Laughing Girl. Nevertheless, he zealously pur¬ 
sued Mistress and Maid. 

Vermeer chose a large canvas to depict 
the scene, which presents two women con¬ 
templating a recently arrived letter. The seated 
woman, dressed in elegant attire, is dramati¬ 
cally lit by an unseen source that illuminates 
her marble-like skin and yellow mantle. Before 
her is a table spread with a rumpled cloth on 
which lie several sheets of paper, a veneered 
box, and a set of glass writing accessories 
on a silver tray. A modestly costumed maid 
emerges from the dark background to deliver 
a letter. The mistress’s reaction, expressed by 
her hand quizzically touching her chin, sug¬ 
gests her intense curiosity. The letter’s inscru¬ 
table contents and the mistress’s response 
evoke a sense of mystery and uncertainty. 

OPPOSITE PAGE 

Johannes Vermeer (1632-1675), Mistress and Maid, 
ca. 1666-68, oil on canvas, The Frick Collection 


Once in his possession, Mistress and Maid 
continued to captivate Frick. He reportedly 
changed his customary seat at the table for 
one that offered a better view of the painting, 
which he called “one of the finest pictures” 
in his collection. This treasured masterpiece 
is a fitting subject for the second diptych in 
the Frick’s ongoing series. The book begins 
with a poignant tale by director, producer, 
and screenwriter James Ivory, inspired by 
Vermeer’s enigmatic scene. A complementary 
essay offers art historical and cultural context, 
detailing the painting’s extraordinary journey 
to 1 East 70th Street and presenting new infor¬ 
mation about its creation based on recent 
technical studies. 

Ivory’s narrative transports the reader to 
the Dutch Republic in the mid-i66os and 
introduces Cornelia, an heiress and the mis¬ 
tress in Vermeer’s picture; her maid Amalia; 
and two suitors vying for Cornelia’s affec¬ 
tion. Although Ivory’s story is fictitious, he 
highlights the period’s rigid societal con¬ 
straints and limited prospects for women. 
While Cornelia’s options are restricted owing 
to familial expectations and her gender, for 
domestic servants like Amalia, life is even 
more difficult, as Ivory’s story relates. 

Disparaging representations of maids 
were common in the literature and theater 
of the day. Female servants were often por¬ 
trayed as defiant, immoral creatures who 
stole or, worse, led their unsuspecting mis¬ 
tresses astray. Such characterizations were no 
doubt exaggerations; however, the numer¬ 
ous ordinances passed in various cities in 
the Netherlands—one, for example, penalized 
maids for gossiping—suggest a wary attitude 
toward female domestics. 


According to contemporary accounts, 
while some Dutch employers treated their 
domestic staff harshly, others respected them 
as members of their households. In return, 
maids sometimes affirmed their allegiances 
to their mistresses in court. Vermeer wit¬ 
nessed such loyalty firsthand when Tanneke 
Everpoel, a servant in his home, testified in 
1666 on behalf of Vermeer’s wife, Catharina 
Bolnes. Everpoel recounted how she had 
defended Catharina from an attack three 
years earlier by her unstable brother, Willem 
Bolnes. Perhaps this is why Vermeer defies 
prevailing stereotypes, choosing to portray 
the two women in Mistress and Maid as 
partners in the episode, despite their unequal 
social status. 

During the seventeenth century, citizens 
of the Dutch Republic boasted a high level of 
literacy compared to the rest of Europe, and 
even laborers and domestic servants attained 
some level of writing proficiency. Letter 
writing was particularly fashionable among 
the middle and upper classes, and the motif 
became a popular subject for Dutch paint¬ 
ers beginning about 1650. Paintings depict¬ 
ing women reading or writing letters were 
typically associated with romantic liaisons, 
and contemporary etiquette manuals, novels, 
and plays perpetuated this association. In 
Mistress and Maid , the mistress composing 
one letter while receiving another has led 
some scholars to posit that more than one 
suitor was competing for her affection. In 
characteristic fashion, Vermeer withholds 
further information, leaving us to ponder 
the sender’s identity and the letter’s contents. 

Teclinical studies undertaken in prepara¬ 
tion for the diptych by Conservator Dorothy 
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Mahon and Research Scientist Silvia A. 
Centeno of The Metropolitan Museum of 
Art have uncovered information about the 
picture’s original appearance and Vermeers 
working methods. Pigment analyses indicate 
that the curtain, today barely visible behind 
the mistress, was originally a translucent dark 
green. Its current brown color is the result of 
the pigments darkening over time. Pigment 
degradation similarly accounts for the relative 
loss of depth and form of the curtain. The 
appearance of the tablecloth also has changed 
considerably. Like the curtain, it was originally 
green, albeit a lighter and more richly colored 
hue. The pigments used to compose it have 
discolored, causing the fabric to appear blue. 

Most exciting are the results of infra¬ 
red reflectography (IRR), also conducted by 


the Met’s conservation lab. This non-invasive 
imaging technique reveals details beneath 
a painting’s surface, enabling us to better 
understand an artist’s creative process. The 
IRR of the Mistress and Maid canvas revealed 
that Vermeer’s original composition included 
a detailed, multi-figural element in the back¬ 
ground, which he later painted out. This 
passage likely represented a wall tapestry or 
painting, similar to those found in several of 
his other works. After presumably deciding 
that a darker, less detailed background would 
better focus attention on the central interac¬ 
tion, he added the curtain, drawn aside to 
highlight the letter’s arrival. Vermeer’s bril¬ 
liant edit endows the scene with the dra¬ 
matic intensity of a tableau vivant. As the 
women muse over the letter’s contents, we 


await the story’s imminent—eternally elu¬ 
sive—denouement. 

Vermeer’s iconic picture, costing Frick just 
under $300,000, was not the industrialist’s 
most expensive purchase, but it was certainly 
one of his most complicated. He had cov¬ 
eted the work while it was in the collection 
of James Simon, a German textile magnate, 
philanthropist, and close friend of Wilhelm II. 
Simon refused to part with the canvas and 
dismissed multiple offers to buy it, includ¬ 
ing one made on Frick’s behalf in 1914. A 
change in circumstances forced Simon to sell 
the painting, but the transaction was quite 
protracted, as entries from Frick’s household 
journal reveal. Although an armistice with 
Germany had been declared in November 1918, 
peace terms had yet to be signed and the Allies 
and Central Powers remained officially locked 
in conflict. Following a complex series of com¬ 
munications—detailed in the diptych and 
reading much like an espionage thriller—Frick 
ultimately purchased the painting from the 
Dutch dealer Abraham Preyer, with consider¬ 
able assistance from dealers Scott & Fowles and 
Duveen Brothers. Mistress and Maid arrived 
in New York in August 1919, whereupon it 
was taken immediately to Eagle Rock, Frick’s 
palatial summer home in Pride’s Crossing, 
Massachusetts. Later that fall, the picture was 
installed in the family’s Fifth Avenue mansion. 
It was the last painting that Frick acquired 
before his untimely death on December 2, a 
crowning addition to a superlative collection.— 
Margaret Iacono, Associate Research Curator 


Vermeer’s Mistress and Maid is available in the 
Museum Shop or online ($17.95 for members). 
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Philanthropy and the “Butterfly Effect” 

Autumn Dinner Remarks by Henry P. Johnson 


I n October, The Frick Collection honored 
Henry P. Johnson at its annual Autumn 
Dinner. Mr. Johnson has long championed 
the Frick’s programs and initiatives, both 
personally and through his many years as 
President and Chief Executive Officer of 
Fiduciary Trust and, since 2016, as President 
of Northern Trust’s Wealth Management 
business in the Eastern United States. He has 
contributed to numerous special exhibitions, 
as well as provided critical support for the 
activities of the Center for the History of 
Collecting. 

In addition to his involvement with the 
Frick, Mr. Johnson is a leader at a number of 
non-profit institutions that focus on the arts, 
public service, and education. He currently 
serves on the boards of Vassar College, 
the New York Botanical Garden, American 
Ballet Theatre, and Greenwood Gardens. He 
is also a member of the business committees 
for both The Metropolitan Museum of Art 
and the New York Public Library. 

An edited version of the remarks pre¬ 
sented by Mr. Johnson at the Autumn 
Dinner are reprinted here. 


T hank you, everyone, for a wonderful 
and quite resonant evening. The list of 
individuals who have received this remark¬ 
able accolade for me reads like a great hall 
of my personal heroes: individuals who have 
been deeply committed to this institution, 
to the arts in New York City, and whose 
work—often whose life’s work—speaks to 
real expertise, to committed stewardship, to 
breathtaking generosity, and, in some cases, 
to peerless work as artists or scholars. I will 


share with you quite humbly that I am no 
such person. Indeed, my personal journey 
to this podium is so profoundly different 
that when I was asked earlier this year to 
accept the Frick’s invitation to be this year’s 
honoree, I was shocked. My wife will tell you 
that it took me weeks to actually be able to 
speak about the honor without stammering. 

My relationship with the Frick began 
when I was a student at Vassar College and 
had submitted an early draft of a paper on 
one of the Frick’s three works by Vermeer, 
Officer and Laughing Girl. The professor 
asked me to come see her and said, “You 
know, Henry, this is a perfectly good paper, 
but it’s clear to me that you have never actu¬ 
ally seen this painting.” It was true. I had 
grown up in Louisiana and had never been 
to Manhattan, and I had certainly never 
been to an art museum. She urged me to 
go to New York, to “go to the source,” and 
to experience the act of looking closely at 
a great work of art—to put aside previous 
scholarship and grainy photographs taken 
by others and instead force myself into 
a direct confrontation with the work, to 
consider not just its particular beauty, the 
moment at which it was created, but also to 
sink into the immediacy of the artist’s act of 
storytelling and to consider the work’s rich 
patina of provenance gained thereafter. That 
single act of a professor’s advocacy, in fact, 
would change my life—what the famous 
mathematician Edward Norton Lorenz in 
1972 coined the “butterfly effect,” where, 
in his now well-known analogy, the flap of 
a butterfly’s wing in Brazil set off a chain 
of events that ultimately led to a tornado 
in Texas. 


My chain of events is a clear one. My 
experience then in coming to the Frick, of 
looking closely at the Vermeer and walking 
through these galleries for the first time, led 
me to change my work-study job at Vassar. 
I became a gallery guard at the college’s art 
museum, where I had never been before, 
thereafter spending fortunate hours with the 
works in that collection. Later, as a young 
person working in Manhattan, another gal¬ 
lery guard, this one at the Morgan Library, 
tapped me on the shoulder and encour¬ 
aged me to consider joining their nascent 
young patron’s group. That experience, in 
turn, taught me just how extraordinarily 
accessible the great arts institutions of this 
city are, if you simply engage. My wife and 
I began frequenting galleries, museums, and 
other cultural institutions in New York and 
befriending curators, educational profession¬ 
als, and, as we began to collect, other col¬ 
lectors. Here at the Frick, those friendships 
have meant more to me than I can properly 
say. Extraordinary curators like Colin Bailey, 
Susan Galassi, and now Xavier Salomon have 
expanded not just my experience with and 
specific appreciation of great works, but also 
my understanding of the synaptic potential 
inherent in putting one picture in dialogue 
with another. Inge Reist’s symposia with the 
Center for the History of Collecting have 
helped develop my own perspective as a col¬ 
lector, introducing me to the ways in which 
individuals can shape public tastes and the 
determination of what makes a work con¬ 
sequential. I have also been privileged to 
befriend many of the members of the Frick’s 
board, notably Margot Bogert, but also Boker 
Doyle, Peter Blanchard, Helen Clay Chace, 
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and others. Most important, my relationships 
with two truly great directors—Anne Poulet 
and Ian Wardropper—have opened windows 
to the opportunities to support a wide range 
of exhibitions over the last fifteen years— 
assuring the weaving of the Frick’s unique 
voice into the cultural fabric of this great city. 
I cannot thank these individuals enough for 
the privilege of their friendship. I simply got 
to help, and I am enormously grateful for 
that. But to imagine my personal involve¬ 
ment here as somehow the only catalyst to 
bringing me to this podium this evening 
is to miss a much larger point. While it is 
true that I have championed the Frick at the 
firms I have been privileged to work for, the 
decisions to financially support so many of 
its exhibitions have come about through col¬ 
laboration with a wide group of professional 
colleagues, first at Fiduciary and today, most 
richly, at Northern Trust. I am profoundly 
grateful to them. Many of my partners are 
here this evening, and I could not be hap¬ 
pier to receive this honor as a reflection of 
our mutual commitment to this remarkable 
institution. 


A friend and mentor taught me many 
years ago that as individuals we are certainly 
capable of great things, but it is when we 
bring together the institutions we are most 
committed to that we have the opportunity 
to drive the most meaningful impact. To be 
honored tonight is a reflection of my effort 
to model that example and to find a path 
for myself and the institutions I care most 
deeply about, not just to strengthen them, 
but, in a way that I fully expect everyone here 
this evening appreciates, also strengthens 
this city and those of us who live here. I urge 
you all to continue your support of the Frick, 
particularly as we embark on our upcoming 
renovation and enhancement project. 

I offer two final thoughts as I close: In 
my professional life, I have been privileged 
to advise many families as they steward their 
legacy and impact. This institution stands as 
a remarkable testament to the success that 
Henry Clay Frick and his descendants have 
worked and continue to work to assure. But 
beyond the building and its superlative col¬ 
lection of fine and decorative arts, I encour¬ 
age you to find inspiration in the potential 


“butterfly effect” of philanthropy. Certainly 
for this son of two educators, raised in 
Louisiana, my personal confrontation with 
a single great masterpiece in this institution, 
thanks to a college professor’s urging, has 
reverberated far further than one would ever 
have reasonably thought possible, and it did 
so because the doors of the Frick, literally 
and figuratively, were open to the possibility. 
The support raised through evenings such as 
this matters, so I thank you, most sincerely, 
for your remarkable generosity. 

Finally, I am fortunate to have many 
friends and family here tonight. They have 
come from across the country, from all walks 
of my life, and I am so grateful they are 
here. I also have mentioned my wife, Susan, 
several times: She has been my full part¬ 
ner in our long commitment to the Frick. 
Finally, to my three sons, Will, Edward, and 
Walker—while I am confident you are the 
three youngest people in the room tonight, 
hopefully, at this point, you are also the ones 
listening most intently. To the three of you, 
young men in whom your mother and I see 
so much promise, I hope that this evening 
will inspire you with your own passions to 
look closely, to give generously, and to com¬ 
mit yourself to a life of real engagement with 
the institutions that matter the most to you. 
Because, you see, when you do, the butterfly 
effects accrue to you, and sometimes, they 
do so most magnificently. 


ABOVE 

Henry P. Johnson speaking to guests at the annual 
Autumn Dinner in October. 
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Annual Fundraiser Honors Henry P. Johnson 

Donors Come Together for Autumn Dinner and Holiday Cheer 



N early four hundred guests gath¬ 
ered on October 18 for the Autumn 
Dinner, this year honoring Henry P. Johnson 
for his longtime commitment to the Frick 
and numerous other cultural institutions in 
New York City. The event raised more than 
$1.2 million to support programs at both the 
museum and library. Mr. Johnson’s remarks 
are reprinted on page 10. 

On December 4, Director Ian Wardropper 
hosted a holiday reception for Fellows and 
Young Fellows. The festive evening, which 
has become a year-end favorite, is held on 
the mansions second floor. 

The Frick and Victoria Beckham co-hosted 


a reception at Sotheby’s on January 24. The 
evening included a preview for the sale of 
Old Master pictures painted by women artists 
during the sixteenth through nineteenth cen¬ 
turies. Following the reception, Ms. Beckham 
hosted a dinner party at the Frick for thirty- 
five guests, including members of the Young 
Fellows Steering Committee. 

Tickets are now on sale for the Young 
Fellows Ball, on March 21. This year’s theme, 
“Notte a Palazzo,” is inspired by the cur¬ 
rent special exhibition Moroni: The Riches of 
Renaissance Portraiture. To purchase tickets, 
please contact the Office of Special Events at 
212.991.5774. 


Autumn Dinner 

I. Ian Wardropper, Betty Eveillard, Margot Bogert, and 
Henry Johnson 2. Chris Keesee, Marina French, and 
Edward Lee Cave 3. Londa Weisman and 

Sid Knafel 4. Deborah Royce, Helen Clay Chace, and 
Chuck Royce 5. David Goldman, Michael Horvitz, 
Catherine Michaelson, and Mark Schaffer 6. Henry and 
Susan Johnson with sons Will, Edward, and Walker 

7. Lucy Lang, Caitlyn Pickens, Amory McAndrew, 

Casey Kohlberg, and Charlotte Vignon 

8. Robert Arnold, Barbara Evans, Joan Magnetti, 
and Brad Evans 9. Peter Blanchard and Janine Luke 
10. Guests in the West Gallery 

Holiday Cheer 

II. Tina Rosner and Alexandra Rosner 12. Jerry and 
Nancy Gehman 13. Julian and Wendy Lewison 

14. Christy Williams Coombs, Robert Coombs, 

Lisa Volling, and Anna Boatwright 
Sotheby’s Event 

15. Calvine Harvey, Xavier F. Salomon, Victoria 
Beckham, and Aimee Ng 
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Statement of Financial Position 

June 30, 2018, and 2017 


Assets 

2018 

2017 

Notei 

For purposes of brevity, the June 30,2018, financial informa¬ 
tion presented here is excerpted from our audited financial 

Cash and cash equivalents 

$ 32,901,567 

$ 29,174,407 

statements as prepared by the independent accounting firm 

Cash pending investment 

— 

8,500,000 

of PKF O’Connor Davies, LLP., which rendered an unmod- 

Contributions receivable, net 

14,245,223 

15,142,029 

ified opinion as to those statements’ conformance with 

Inventory 

Prepaid expenses, receivables, 

886,831 

865,444 

generally accepted accounting principles. This excerpted 

information does not include the Statement of Cash Flows 

and other assets 

1,676,467 

1,425,294 

or the footnotes, which are integral to a full presentation of 

Investments in securities 

339,909,264 

323,330,135 

the Collection’s financial position. The complete report 

Property and equipment, net 

30,553>998 

24,089,951 

of the independent auditors is available by writing to the 
development office of The Frick Collection. 

Total assets 

Liabilities 

Accounts payable, accrued expenses, 

$ 420,173,350 

$ 402,527,260 

Note 2: Measure of Operations 

Operations include all revenues and expenses that are an 
integral part of the Frick’s programs and supporting activi¬ 
ties. The measure of operations includes investment income 
equal to the 4.5% spending rate (see Note 3) and excludes 

and deferred income 

3,623,590 

4,221,666 

investment return in excess of, or less than, the spending 

Loan payable 

Accrued postretirement health and 

7,000,000 

“ 

rate. The measure of operations also excludes permanently 
restricted contributions; purchase and sale of museum and 

other benefits 

7,248,226 

7.241-855 

library collection items; unsolicited, unrestricted contri- 

Accrued pension benefits 

3.412-556 

2,459-798 

butions of $50,000 or more (which are designated by the 
board for contributions to the Campaign for the Frick: 

Total liabilities 

Net assets 

21,284,372 

13,923,319 

Honoring the Past and Enhancing the Future); depreciation 
of property and equipment; pension and postretirement 
plan adjustments; and releases of net assets from restric- 

Unrestricted 

289,613,415 

278,959,640 

tions related to non-operating items. 

Temporarily restricted 

69,029,406 

69-398,144 


Permanently restricted 

40,246,157 

40,246,157 

Note 3: Spending Rate 

The Frick Collection manages its pooled investments on a 

Total net assets 

398,888,978 

388,603,941 

total return basis. To preserve the investments’ long-term 
purchasing power, the Collection makes available to be 

Total liabilities and net assets 

$ 420,173,350 

$ 402,527,260 

spent each year a percentage of the investment portfolio’s 
average market value for the twelve quarters ending the 
March prior to the beginning of the fiscal year (the spend¬ 
ing rate). The spending rate was 4.5% for fiscal years 2018 
and 2017. Although long-term in nature, this policy may be 
modified over time to reflect economic, market, and invest¬ 
ment changes. 
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Statement of Activities 

June 30, 2018 (with comparative totals for the year ended June 30, 2017) 


Unrestricted 


Total 



General 

Board 

Designated 

Total 

Temporarily 

Restricted 

Permanently 

Restricted 

2018 

2017 

Operating support and revenues 








Net investment return - 








4.5% spending policy 

$14,129,867 

$ — 

$14,129,867 

$ — 

$ — 

$14,129,867 

$13,807,150 

Other interest income 

57,184 

— 

57,184 

- 

- 

57,184 

57,648 

Admission fees 

3,502,230 

— 

3,502,230 

- 

- 

3,502,230 

3,589,443 

Membership 

2,691,477 

— 

2,691,477 

— 

— 

2,691,477 

2,729,711 

Bookstore sales & miscellaneous 

991,963 

— 

991,963 

— 

— 

991,963 

1,104,677 

Contributions 

5,131,470 

— 

5,131,470 

1,794,854 

— 

6,926,324 

7,767,392 


26,504,191 

— 

26,504,191 

1,794,854 

— 

28,299,045 

29,056,021 

Net assets released from restrictions 

2,877,027 

— 

2,877,027 

(2,877,027) 

— 

— 

— 

Total operating support and revenues 

29,381,218 

— 

29,381,218 

(1,082,173) 

— 

28,299,045 

29,056,021 

Operating expenses 

Museum programs 








Operations 

7,836,340 

— 

7,836,340 

— 

— 

7,836,340 

7 > 574>757 

Special exhibitions, concerts and lectures 

1,812,698 

— 

1,812,698 

— 

— 

1,812,698 

2,379,200 

Bookstore, including cost of sales 

1,449,585 

- 

1,449,585 

- 

- 

1,449,585 

1,452,930 

Total museum programs 

11,098,623 

— 

11,098,623 

— 

— 

11,098,623 

11,406,887 

Library programs 








Operations 

5,560,108 

— 

5,560,108 

— 

— 

5,560,108 

5,605,127 

Special programs 

434,293 

— 

434,293 

— 

— 

434> 2 93 

462,787 

Total library programs 

5,994,401 

— 

5,994,401 

— 

— 

5,994,401 

6,067,914 

Total programs 

17,093,024 

— 

17,093,024 

— 

— 

17 > 093>024 

17,474,801 

Supporting services 








General and administrative 

9,145,010 

216,170 

9,361,180 

— 

— 

9,361,180 

9,706,747 

Fundraising 

2,956,021 

— 

2,956,021 

- 

— 

2,956,021 

2,830,235 

Total supporting services 

12,101,031 

216,170 

12,317,201 

— 

— 

12,317,201 

12,536,982 

Total operating expenses 

29,194,055 

216,170 

29,410,225 

- 

— 

29,410,225 

30,011,783 

Excess of operating support and revenues 








over operating expenses 

187,163 

(216,170) 

(29,007) 

(1,082,173) 

— 

(1,111,180) 

(955,762) 

Non-operating support and revenues 

Contributions 


6,208 

6,208 

6,259,712 


6,265,920 

37,791,566 

Depreciation 

Net investment return designated for 

— 

(1,703,383) 

(1,703,383) 

— 

— 

(1,703,383) 

(1,762,694) 

long-term investment 

Pension and postretirement benefit plan 

— 

11,556,869 

11,556,869 

3,002,974 

— 

14,559,843 

27,863,758 

ASC 715 liability adjustments 

(452,708) 

— 

(452,708) 

— 

— 

(452,708) 

9,427,621 

Net assets released from restrictions for 








purchase of collection items 

— 

(7.133,455) 

(7,133,455) 

(140,000) 

— 

(7,273,455) 

— 

Net assets released from restrictions for 








Capital Campaign capital purchases 

— 

7 >° 4°,359 

7 , 040,359 

(7,040,359) 

— 

— 

— 

Net assets released from restrictions 

— 

1,368,892 

1,368,892 

(1,368,892) 

— 

— 

— 

Total non-operating support revenue and expenses 

(452,708) 

1M35>490 

10,682,782 

7i3>435 

- 

ii> 396>217 

73,320,251 

Change in net assets 

(265,545) 

10,919,320 

10,653,775 

(368,738) 

- 

10,285,037 

72,364,489 

Net Assets 








Beginning of year 

$ 8,542,437 

$ 270,417,203 

$ 278,959,640 

$ 69,398,144 

$ 40,246,157 

$ 388,603,941 

$ 316,239,452 

End of year 

$ 8,276,892 

$ 281,336,523 

$ 289,613,415 

$ 69,029,406 

$ 40,246,157 

$ 398,888,978 

$ 388,603,941 


Annual Report Summary July 2017-June 2018 15 
































Gifts and Grants 


W e deeply appreciate the generos¬ 
ity of the individuals, foundations, 
and corporations that made contributions 
during the past fiscal year, July 1, 2017, to 
June 30, 2018. These gifts and grants provide 
vital general operating funds as well as sup¬ 
port for a range of projects, including spe¬ 
cial exhibitions and publications, education 
programs, library acquisitions, conservation 
equipment and materials, and services to 
scholars. 

To read about the Frick’s many activi¬ 
ties of the past fiscal year, please refer to the 
complete Annual Report, which is available 
online at frick.org/support. 


$1,000,000 and above 

Mr. and Mrs. Jeremiah M. Bogert 
Mr. and Mrs. Jean-Marie Eveillard 
Aso O. Tavitian 
Anonymous 

$250,000 to $999,999 

The Honorable and Mrs. W. L. Lyons Brown 
Barbara G. Fleischman 
Mr. and Mrs. Michael J. Horvitz, Donor 
Advised Fund of the Jewish Federation 
of Cleveland 

Jo Carole and Ronald S. Lauder 
Duncan A. MacGuigan Estate 
The Andrew W. Mellon Foundation 
Mr. and Mrs. Stephen A. Schwarzman 
Anonymous, in memory of 
Melvin R. Seiden 

$100,000 to $249,999 

Mr. and Mrs. Peter P. Blanchard III 

Ayesha Bulchandani 

Mrs. Daniel Cowin 

The Helen Clay Frick Foundation 

Sidney R. Knafel and Londa Weisman 

Stavros Niarchos Foundation 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. Charles M. Royce 

Mr. and Mrs. Juan A. Sabater 

The Selz Foundation 

Robert H. Smith Family Foundation 

Textor Family Foundation 


$50,000 to $99,999 

Arnhold Foundation 
Mr. and Mrs. Richard Bott 
Nicola Bulgari 
Dior 

The families of George and Michael 
Eberstadt, in memory of Vera and 
Walter Eberstadt 
Mr. and Mrs. Thomas Edelman 
Fiduciary Trust Company International 
Mr. and Mrs. David B. Ford 
Marina Kellen French 
Mrs. Henry Clay Frick II 
Agnes Gund 

Mr. and Mrs. J. Tomilson Hill III 
Mr. and Mrs. Franklin W. Hobbs 
The Christian Humann Foundation 
The Robert K. Johnson Foundation 
Christian Keesee Charitable Trust 
Sally and Howard Lepow 
David M. Leuschen Charitable Foundation 
Joy Levitt 

Leon Levy Foundation 

Manolo Blahnik International 

Howard S. Marks and Nancy Marks 

Monika McLennan 

Mr. and Mrs. Arturo Melosi 

Fabrizio Moretti 

Mr. and Mrs. George Needham 

Northern Trust 

Rochelle and Mark H. Rosenberg 
Sana H. Sabbagh 

Mr. and Mrs. Stanley DeForest Scott 
Melinda and Paul Sullivan 
Mr. and Mrs. J. Fife Symington IV 
Tilden Park Capital Management LP 
Vortex Foundation 
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$25,000 to $49,999 

Irene Roosevelt Aitken 

Helen-Maef and Seymour Askin 

The David Berg Foundation 

Luciano and Giancarla Berti 

The Alexander Bodini Foundation 

Gilbert and Ildiko Butler 

Chris Carleton Fund 

Dr. Tai-Heng Cheng and Cole Harrell 

Barbara E. Dau 

The Gladys Krieble Delmas Foundation 
Escada 

Tony and Judy Evnin 
Kathleen and Martin Feldstein 
Jerald Dillon Fessenden 
Francis Finlay 

Rachel Fleishman and Paul Andrejkovics 
The Helen Clay Frick Foundation at the 
suggestion of Helen Clay Chace 
Marc Haas Foundation 
Hasso Plattner Institute 
Alexandra Caroline Kittle 
Samuel H. Kress Foundation 
Robert Lehman Foundation 
James C. Marlas and 

Marie Nugent-Head Marlas 
Fabrizio Moretti 
Arnold and Hilda Neis 
New York University 
Mr. and Mrs. Howard Phipps Jr. 

Robilant + Voena 

Mr. and Mrs. John R. Robinson 

Billy Rose Foundation 

Beatrice Santo Domingo 

Louisa Stude Sarofim 

Lise Scott and D. Ronald Daniel 

Mrs. Constantine Sidamon-Eristoff 


Davide Stefanacci 
David and Julie Tobey 
Anonymous 


$10,000 to $24,999 

A La Vieille Russie 

Dr. and Mrs. R. Durwood Almkuist II 
Isha Ambani 
Charles W. Banta 
Randall and Virginia Barbato 
Mr. and Mrs. Christopher Beale 
Mr. and Mrs. Lawrence B. Benenson 
Bloomberg Philanthropies 
Mr. and Mrs. David Nelson Bradford 
Elizabeth A. R. Brown and 
Ralph S. Brown Jr. 

Dr. Stephen Bury 
Edward Lee Cave 
Christie’s 
Michael L. Cioffi 
Margaret Civetta 

Jacques and Emy Cohenca Foundation 
Con Edison 
Alessandra di Castro 
Mr. and Mrs. L. F. Boker Doyle 
Jean and Louis Dreyfus Foundation 
Flemish Research Centre for the Arts in the 
Burgundian Netherlands, Musea Brugge 
Joanne du Pont Foster 
Elise D. Frick and John A. Garraty 
Gilder Foundation 

Mr. James Grant and Dr. Patricia Kavanagh 

Anne K. Groves 

Antonia and George Grumbach 

Mrs. Spencer Hays 

Mr. and Mrs. Robert F. Hoerle 


Pamela Howard and Jack Howard-Potter 
Melissa Jacobs and Austin Landow 
Mr. and Mrs. Henry P. Johnson 
Kathryn Kimball and Jaclyn Kimball 
F. M. Kirby Foundation 
Eugene M. Lang Foundation 
Lucy Jane Lang and Scott Asher 
Margo Morton Langenberg 
Edie Langner and Michael H. Coles 
Mr. and Mrs. Phil Livingston 
Arthur L. Loeb 

Mr. and Mrs. Stephen F. Mandel Jr. 

Nancy A. Marks 

Frances Marzio 

Lucy Flemming McGrath 

The Curtis W. McGraw Foundation 

Rebekah Mercer 

Laurence Ross Milstein 

Toby Milstein 

Joseph Mizzi 

New York City Department of Cultural 
Affairs, in partnership with the 
City Council 

Mr. and Mrs. William A. Nitze 
Orentreich Family Foundation 
Marco Pecori and Carla Bossi-Comelli 
Laura Pels 

Mr. and Mrs. Stuart Pivar 
Cynthia Hazen Polsky and Leon Polsky 
Mr. and Mrs. John S. Reed 
Katherine Gray Reibel 
Barbara A. Reuter and 
William J. Williams Jr. 

Jane L. Richards 
Rory Ronan 
David Sadroff 

Mark Schaffer and David Goldman 
t deceased 
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Dr. Stephen K. Scher and Janie Woo Scher 

Mrs. Henry T. Segerstrom 

Annabelle Selldorf and Thomas Outerbridge 

Mr. and Mrs. Eric P. Sheinberg 

Robert H. Siegel 

Judith and E Randall Smith 

Mrs. Charles E Smithers 

Susan F. Sosin and Evan Singer 

Sotheby’s 

Harlan M. Stone 

Elizabeth F. Stribling and Guy Robinson 
Laure Sudreau 
The Honorable and 

Mrs. J. Fife Symington III 
Gary R. Tarnoff 
Sara Tecchia 

Judy E. Tenney and Robert H. Haines 
Mr. and Mrs. Jeff Volling 
George and Fern Wachter 
Dr. Lucy R. Waletzky 
The Weldon Family Foundation 
White & Case LLP 
Malcolm Hewitt Wiener Foundation 
Mr. and Mrs. James J. Wilson 
Jerry Ann Woodfin-Costa and Victor Costa 
Andrea Woodner 
George M. Yeagerf 
Anonymous, in memory of 
Mary Rogell Small 
Anonymous (4) 


$5,000 to $9,999 

Mr. and Mrs. David Abrams 
Donna and William Acquavella, 
Acquavella Galleries 
Mr. and Mrs. Norm Agin 
Mr. and Mrs. John R. Allen III 
Aon 

Eiko and Michael Assael 
Frances Beatty and Allen R. Adler 
Mr. and Mrs. Mark Brennan 
Mr. and Mrs. David Carlucci 
Mr. and Mrs. Charles W. Caulkins 
Chanel 

The M. L. Chen Charitable Trust 
Patrick Civetta 
Joseph M. Cohen 
Colgate-Palmolive Company 
Jane Condon and Kenneth G. Bartels 
Filomen M. DAgostino Foundation 
The Dana Foundation 
Carol Deane 

Mr. and Mrs. David Donoho 

Mr. and Mrs. John Ehrenkranz 

Epstein Teicher Philanthropies 

Ella Milbank Foshay and Michael Rothfeld 

Lucius and Rhonda Fowler 

Marilyn and Lawrence Friedland 

Robert L. Froelich 

Stephen A. Geiger 

Mr. and Mrs. Lewis P. Geyser 

Lady Gibbons 

Mr. and Mrs. Hubert L. Goldschmidt 

Bruce B. Gray 

Louise Grunwald 

Susan Gutfreund 

Nicholas Hall 

Michele Beiny Harkins 

Mr. and Mrs. Charles Heimbold 

Mr. and Mrs. Henry Horowitz 


Iridian Asset Management 
Barbara and Thomas C. Israel 
Mr. and Mrs. Richard E. Jaffe 
John Wiley and Sons 
Mr. and Mrs. Andrew J. Jones 
The Kandell Fund 

Saundra Keinberger and Nina Keinberger 
Hans W. Kertess 

Mr. and Mrs. Robert W. Kleinschmidt 

Mr. and Mrs. John Macaskill 

The Honorable and Mrs. Earle Mack 

Caroline McCarthy 

Joyce F. Menschel 

Mr. and Mrs. Jeremiah Milbank III 

Mr. and Mrs. Robert W. Miller 

Mr. and Mrs. Achim Moeller 

The Mosaic Foundation (of R. & P. Heydon) 

Suzanne Murphy 

Donald Newhouse 

Diane Allen Nixon 

Francis Q. O’Neill and 

Dorothee Volpini de Maestri 
Pratt Institute 
Elaine L. Rosenberg 
Jeannette Watson Sanger 
Mr. and Mrs. Charles J. Slicklen IV 
Richard Southwick 
Mr. and Mrs. John S. W. Spofford 
Judy and Michael Steinhardt 
Elizabeth Strong-Cuevas 
Charlotte Textor 
Barbara and Donald Tober 
Alyce Williams Toonk 
Mr. and Mrs. John L. Townsend III 
Dr. Tielman T. Van Vleck 
Marco Voena 

Karel and Doris Westerling 
W. P. Carey 
Anonymous (6) 
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$2,500 to $4,999 

Cetie and Anthony Ames 
Travis K. Anderson and 
Dr. L. Victoria Phillips 
A. L. (Les) Ballard 
Gail and Joseph Barry 
Anne H. Bass 

Anne T. and Robert M. Bass 
Caroline E. Bassett 
Candace and Rick Beinecke 
Mr. and Mrs. Philip Belling 
Sandye Berger and Renee Berger 
John H. Biggs and Penelope Biggs 
Mr. and Mrs. Kenneth A. Buckfire 
James Capalino 
Mr. and Mrs. Edward Casey 
Mr. and Mrs. Thomas A. Cassilly 
Mr. and Mrs. John Chalsty 
Jason Chandra 
Nicole Chessin 
Amy and Brad Collins 
Stephen P. Columbia and 
Edward B. C. Columbia 
David Conney M.D. 

Catherine A. Corman 
Mr. and Mrs. Samuel Croll 
Bruce A. Crooker 
The Cultivist 
Barbara de Portago 
Ellen and Pierre de Vegh 
Mr. and Mrs. R. Thomas Decker 
Elizabeth W. Dunlevie 
William Dunlop 
Mrs. Charles H. Dyson 
Dr. Michael Espiritu 
Bruce and Carol Factor 
Andrea H. Fahnestock and 
George A. Hambrecht 
Maria Fishel 


Sarah P. Flint 
Penelope Foley 
David B. Forer 
Mary Ann Fribourg 
William T. Georgis 

Dr. Henry P. Godfrey and Ginger Schnaper 

Robert Goldsmith and Teresa Carbone 

Mr. and Mrs. George A. Graham 

Elizabeth Grammaticas 

Dr. and Mrs. Victor Grann 

Karen Z. Gray-Krehbiel and John Krehbiel 

Lucy Green and Elliot Green 

Cassandra Hyland Henderson 

Mrs. John R. Hupper 

Institute for Studies on Latin American Art 
Diane Jaffee and David O’Brien 
Mr. and Mrs. Leon Kalvaria 
Dr. and Mrs. Hoshang J. Khambatta 
Eaddy Kiernan 

Mr. and Mrs. Charles D. Klein 

Casey Kohlberg 

Phyllis L. Kossoff 

Mr. and Mrs. Bill Lambert 

Alexander and Judith Laughlin 

Hana Levy 

Marc A. Lewinstein 

Linda Lindenbaum 

Chien Cho Liu 

Michael S. Lorber 

Ann Macaluso 

Duncan and Nancy MacMillan 
Carol C. and Rick Malone 
Anne and John Marion 
Ana Martiny 

Mr. and Mrs. Harry M. Mateer III 
Mr. and Mrs. Sean D. McAndrew 
Richard and Ronay Menschel 
Cathy Michaelson 
Allison and Roberto Mignone 


Mr. and Mrs. Jason Miller 
Sandra Earl Mintz 
The Monteforte Foundation 
Dr. and Mrs. Donald E. Morel 
Dr. Mary Lou Morgado and 
Robert J. Morgado 
Philip R. Munger 
Bishop William Murphy 
Kathryn Myers and Victoria Myers 
Eliot C. Nolen 

Mr. and Mrs. Martin Nussbaum 
Paula Offricht 

Mr. and Mrs. Robert S. O’Hara Jr. 

Mr. and Mrs. Gregory Patcella 
Mr. and Mrs. Ivan E. Phillips 
Mr. and Mrs. Andy Pickens 
Anne and Francois Poulet 
Mr. and Mrs. Bryan Ramm 
Lauren Rantz 
Michael Rogan 
Mr. and Mrs. Jonathan Rosen 
Mr. and Mrs. Jon W. Rotenstreich 
Mr. and Mrs. David M. Roth 
Paul Saenger, M.D. 

Justin M. Sanders and Elizabeth Lyons 
Mr. and Mrs. Michael L. Santini 
Danielle Sapse 

Mr. and Mrs. George W. Schiele 
Mr.f and Mrs. Robert Seass 
Dr. Robert B. Simon 
Mr. and Mrs. Grant Smith 
Denise Littlefield Sobel 
Theo Spilka 

Mr. and Mrs. Bernard Stapelfeld 
Elizabeth Steel 
Mr. and Mrs. Robert K. Steel 
Campbell Steward 

t deceased 
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Director’s Circle 


Studio Institute 

Sungkok Arts & Cultural Foundation 
William A. Trebilcock and 
Evelyn D. Trebilcock 
Mr.f and Mrs. Roger Tuckerman 
Mr. and Mrs. Bruce Vanyo 
Judith Mann Villard 
Patricia Vitanza 
Abraham Wachter 
Stark and Michael Ward 
Ian Wardropper and Sarah McNear 
Neil P. Westreich 

Maureen White and Daniel Rattner 
Laura Winters 

Mr. and Mrs. James D. Wolfensohn 
Ashley Wyndham 
Anonymous, in memory of 
Donna and Neil Minkoff 
Anonymous (3) 


Director’s Circle Benefactors 
$100,000 and above 

The Honorable and Mrs. W. L. Lyons Brown 

Mr. and Mrs. Charles M. Royce 

Mr. and Mrs. Bernard Selz 

Melinda and Paul Sullivan 

Aso O. Tavitian 

Mr. and Mrs. Donald Textor 


Director’s Circle Patrons 
$50,000 to $99,999 

Henry H. Arnholdf 

Mr. and Mrs. Jeremiah M. Bogert 

Mr. and Mrs. Richard Bott 

Mrs. Daniel Cowin 

Mr. and Mrs. Thomas Edelman 

Barbara and Brad Evans 

Mr. and Mrs. Jean-Marie Eveillard 

Mr. and Mrs. David B. Ford 

Marina Kellen French 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Franklin W. Hobbs 

Mr. and Mrs. Michael J. Horvitz 

Christian Keesee 

Sidney R. Knafel and Londa Weisman 
Sally and Howard Lepow 
Mr. and Mrs. David M. Leuschen 
Joy Levitt 

Mr. and Mrs. George Needham 
Dr. and Mrs. James S. Reibel 
Rochelle and Mark H. Rosenberg 
Mr. and Mrs. Juan A. Sabater 
Sana H. Sabbagh 

Mr. and Mrs. Stephen A. Schwarzman 


Director’s Circle Members 
$35,000 to $49,999 

Irene Roosevelt Aitken 

Mr. and Mrs. Peter P. Blanchard III 

The Honorable Daniele Bodini 

Ayesha Bulchandani 

Gilbert and Ildiko Butler 

Chris Carleton 

Helen Clay Chace 

Dr. Tai-Heng Cheng and Cole Harrell 

Jerald Dillon Fessenden 

Barbara G. Fleischman 

Mrs. Henry Clay Frick II 

Agnes Gund 

James C. Marlas and 

Marie Nugent-Head Marlas 
Monika McLennan 
Mr. and Mrs. Howard Phipps Jr. 

Mr. and Mrs. John R. Robinson 
Mr. and Mrs. Stanley DeForest Scott 
Mr. and Mrs. Stanley S. Shuman 
Mrs. Constantine Sidamon-Eristoff 
Clarice Smith 
Davide Stefanacci 
Mr. and Mrs. J. Fife Symington IV 
David and Julie Tobey 
Anonymous (4) 
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Fellows and Friends 


Patron Fellows 
$20,000 to $29,999 

Helen-Maef and Seymour Askin 
Randall and Virginia Barbato 
Luciano and Giancarla Berti 
Rachel Fleishman and Paul Andrejkovics 
Mr. and Mrs. Stephen F. Mandel Jr. 
Rebekah Mercer 
Laure Sudreau 

Sustaining Fellows 
$10,000 to $19,999 

Isha Ambani 

Eiko and Michael Assael 

Mr. and Mrs. Christopher Beale 

Mr. and Mrs. David Nelson Bradford 

Elizabeth A. R. and Ralph S. Brown Jr. 

Barbara E. Dau 

Martin and Kathleen Feldstein 
Francis Finlay 
Joanne du Pont Foster 
Anne K. Groves 
Mrs. Spencer Hays 

Mr. and Mrs. Robert W. Kleinschmidt 
Patricia D. Klingenstein and 
Sally Klingenstein Martell 
Suzanne Cole Kohlberg 
Frances Marzio 
Arnold and Hilda Neis 
Dr. David Orentreich 
Susan R. and Gregory K. Palm 
Cynthia Hazen Polsky and Leon Polsky 
Barbara A. Reuter and 
William J. Williams Jr. 

Louisa Stude Sarofim 

Mark Schaffer and David Goldman 

Roberta Schneiderman 


Dr. and Mrs. Thomas P. Sculco 

Mrs. Henry T. Segerstrom 

Mr. and Mrs. Eric P. Sheinberg 

Mrs. Charles F. Smithers 

Susan F. Sosin and Evan Singer 

Elizabeth F. Stribling and Guy Robinson 

The Honorable and 

Mrs. J. Fife Symington III 
Sara Tecchia 

Mr. and Mrs. James J. Wilson 
George M. Yeagerf 
Anonymous (2) 


Committee Fellows 
$6,500 to $9,999 

Mr. and Mrs. David Abrams 
Frances Beatty and Allen R. Adler 
Mr. and Mrs. William G. Anderson 
Elizabeth Belfer 

Mr. and Mrs. Lawrence B. Benenson 
Richard A. Brodie 
Margaret Civetta 
Joseph M. Cohen 

Emy Cohenca and Nevine Michaan 
Jerry Ann Woodfin Costa and Victor Costa 
Dorothy B. Donovan 
Ellen J. Effron 

Marilyn and Lawrence Friedland 
Stephen A. Geiger 
Joel M. Goldfrank 

Mr. and Mrs. Hubert L. Goldschmidt 
Mr. James Grant and Dr. Patricia Kavanagh 
Mr.f and Mrs. Richard Gray 
Dr. Reed Greenwood and 
Dr. Mary Ann Greenwood 
Louise Grunwald 
Michele Beiny Harkins 


Dr. Peter N. Heydon 

Mr. and Mrs. Robert F. Hoerle 

Roberta and Richard Huber 

Mr. and Mrs. Andrew J. Jones 

Paul J. Kleinschmidt and Emily Condlin 

Mr. and Mrs. Henry R. Kravis 

Christine Kuan 

Jo Carole and Ronald S. Lauder 

The Honorable and Mrs. Earle Mack 

Nancy A. Marks 

Lucy Flemming McGrath 

Mr. and Mrs. Achim Moeller 

Donald Newhouse 

Diane Allen Nixon 

Francis Q. O’Neill and 

Dorothee Volpini de Maestri 
Mr. and Mrs. Stuart Pivar 
Katherine J. Rayner 
Elizabeth G. Redleaf 

Dr. Stephen K. Scher and Janie Woo Scher 
Lise Scott and D. Ronald Daniel 
Howard Solomon and 

Sarah Billinghurst Solomon 
George and Fern Wachter 
Susan Weber 
Andrea Woodner 
Anonymous 


f deceased 
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Contributing Fellows 
$3,000 to $6,499 

Dr. Joan Taub Ades 
Cetie and Anthony Ames 
Travis K. Anderson and 
Dr. L. Victoria Phillips 
Anne H. Bass 

Anne T. and Robert M. Bass 
Caroline E. Bassett 
Candace and Rick Beinecke 
Sandye Berger and Renee Berger 
Mr. and Mrs. Kenneth A. Buckfire 
Mr. and Mrs. Thomas A. Cassilly 
Mr. and Mrs. John Chalsty 
Stephen P. Columbia and 
Edward B. C. Columbia 
Judith-Ann Corrente and Willem Kooyker 
Mr. and Mrs. Samuel Croll 
Bruce A. Crooker 
Barbara de Portago 
Mr. and Mrs. R. Thomas Decker 
Elizabeth W. Dunlevie 
Mrs. Charles H. Dyson 
Bruce and Carol Factor 
Andrea H. Fahnestock and 
George A. Hambrecht 
David B. Forer 
Robert L. Froelich 
Lee and Sergio Galvis 
William T. Georgis 
Mr. and Mrs. Patrick A. Gerschel 
Lady Gibbons 

Dr. Henry P. Godfrey and Ginger Schnaper 

Mr. and Mrs. Donald J. Gordon 

Mr. James Grant and Dr. Patricia Kavanagh 


Dr. and Mrs. Victor Grann 

Pamela Howard and Jack Howard-Potter 

Diane Jaffee and David O’Brien 

Mr. and Mrs. Leon Kalvaria 

Saundra Keinberger and Nina Keinberger 

Hans W. Kertess 

Dr. and Mrs. Hoshang J. Khambatta 
Mr. and Mrs. Charles D. Klein 
Phyllis L. Kossoff 

Mr. and Mrs. Julian Edmond Paul Lewison 

Linda Lindenbaum 

Chien Cho Liu 

Arthur L. Loeb 

Ann Macaluso 

Ana Martiny 

Alan Melniker 

Cathy Michaelson 

Allison and Roberto Mignone 

Mr. and Mrs. Robert W. Miller 

Laurence Ross Milstein 

Philip R. Munger 

Kathryn Myers and Victoria Myers 
Mr. and Mrs. William A. Nitze 
Mr. and Mrs. Martin Nussbaum 
Paula Offricht 

Mr. and Mrs. Robert S. O’Hara, Jr. 

Marco Pecori and Carla Bossi-Comelli 
Laura Pels 

Mr. and Mrs. Ivan E. Phillips 
Mr. and Mrs. Jonathan Rosen 
Cye Ross and Amanda Ross 
Mr. and Mrs. Jon W. Rotenstreich 
Mr. and Mrs. David M. Roth 
Stanley A. Rowe 
Paul Saenger, M.D. 


Mr. and Mrs. Michael L. Santini 
Mr. and Mrs. George W. Schiele 
Mr.f and Mrs. Robert Seass 
Dr. Robert B. Simon 
Judith and F. Randall Smith 
Mr. and Mrs. Grant Smith 
Denise Littlefield Sobel 
Joshua W. Sommer and 
Sheilaugh R. Sebastian 
Mr. and Mrs. Bernard Stapelfeld 
Mr. and Mrs. Robert K. Steel 
James Stengel and Beverly Bartow 
Elizabeth Strong-Cuevas 
Barbara and Donald Tober 
Alyce Williams Toonk 
Mr. and Mrs. John L. Townsend III 
Judith Mann Villard 
Patricia Vitanza 
Neil P. Westreich 

Maureen White and Daniel Rattner 
Mr. and Mrs. James D. Wolfensohn 
Anonymous, in memory of 
Donna and Neil Minkoff 
Anonymous (2) 
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Fellows 

$1,500 to $2,499 

Mr. and Mrs. Michael Nash Ambler 

Gail and Mark Appel 

Page Ashley 

A. L. (Les) Ballard 

Mr. and Mrs. Jeffrey Barist 

Joseph and Gail Barry 

Antonio Bechara 

Mr. and Mrs. Philip Belling 

Mr. and Mrs. Andy Bender 

Dr. Estelle Bender 

Mr. and Mrs. Jason R. Bernhard 

Veronique Bich 

John H. Biggs and Penelope Biggs 
Mr. and Mrs. David Blumenthal 
Mr. and Mrs. Stanley M. Bogen 
W. Mark Brady 
Bobbie Braun 
Deborah Brice 

Mr. and Mrs. Francis N. Burzik 
Sam and Sally Butler 
Claire Canavan 
James Capalino 

Dr. and Mrs. Geoffrey Scott Carroll 
Mr. and Mrs. Christopher T. Clark 
J. Barclay Collins II and Kristina Durr 
Mr. and Mrs. Steven Cookson 
J. Patrick Cooney 
Mr. and Mrs. Andrew M. Crisses 
Heather Croner 
Jason D. Crosby 
Lucy and Mike Danziger 
Mr. and Mrs. Glenn M. Darden 
Richard and Christina Davis 
Robert J. de Rothschild 
Odile de Schietere-Longchampt and 
Michel Longchampt 


Ellen and Pierre de Vegh 

Dianne DeWitt and Anna Mariash 

Paul A. Dierkes 

Adriana Dilancea 

Mr. and Mrs. Joseph W. Donner 

Kathleen M. Doyle 

Diane C. Dunne 

Mr. and Mrs. John F. Durocher 

William Earle 

Jean Marie Echemendia-Kouri 
Audna England 
Christopher Eykyn 
Mr. and Mrs. Richard Feldstein 
Maria Fishel 

Mr. and Mrs. Brian Fisher 
Martha J. Fleischman 
Penelope Foley 
Angela Fort 

Lucius and Rhonda Fowler 

Mary Ann Fribourg 

Mr. and Mrs. Stephen Friedman 

Mr. and Mrs. Morry Gerber 

James J. Glasser 

Mr. and Mrs. Alain Goldrach 

Karen Z. Gray-Krehbiel and John Krehbiel 

Mr. and Mrs. Richard Green 

Mr. and Mrs. Peter Greenleaf 

Antonia and George Grumbach 

Mr. and Mrs. Lawrence H. Guffey 

Susan Gutfreund 

Kathleen D. Hale 

Nicholas Hall 

Mr. and Mrs. Thomas Hamill 
Dr. Lucinda Harris 
Helen Hecht 

Mr. and Mrs. Reinaldo Herrera 
Mr. and Mrs. Charles D. Hoppin 
Mr. Ronald Huber 


Mrs. John R. Hupper 

Dr. Warren F. Ilchman and Sarah Ilchman 

Yves-Andre Istel and Kathleen Begala 

Mr. and Mrs. Morton Janklow 

Mr. and Mrs. Dudley D. Johnson 

Joanne Josephy 

Jill Joyce 

William W. Karatz 
Peter Keegan and Jane Keegan 
Fernanda M. Kellogg and Kirk Henckels 
Gerald and Lois Kirsh 
Himanshu Kothari 
Lillian E. Kraemer 
Mr. and Mrs. Werner H. Kramarsky 
Kenneth Krechmer and Elaine Baskin 
Mr. and Mrs. Bill Lambert 
Karen Landau and Rodney W. Nicholsf 
Dr. Joseph M. Lane and 
Professor Barbara Lane 
Margo Morton Langenberg 
Mr. and Mrs. Phil Livingston 
Mr. and Mrs. Richard Lugo 
Anthony Lyons 

Duncan and Nancy MacMillan 

F. Christina Mangum 

Mr. and Mrs. Tom Marsh 

William Martini 

Dr. Joanna Dodd Massey 

Mr. and Mrs. Walter Maynard Jr. 

William McGee 
James McNally 

Albert S. Messina and Ken Jennings 
Anastasia Milonas and Sophia Milonas 
Antonia and Spiros Milonas 
Sandra Earl Mintz 
Dianne Modestini 
J. Charles Mokriski 

t deceased 
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Dr. Friederike Moltmann 
Mr. and Mrs. Richard F. Mooney 
Dr. and Mrs. Donald E. Morel 
Barbara S. Mosbacher 
Dr. and Mrs. Garrett Moss 
Bishop William Murphy 
Thomas Michael Neff and 
Mary Lyndon Haviland 
David Neill and Susan Griffith 
Mr. and Mrs. Alexander L. Nelson 
Jill Newhouse 

Mr. and Mrs. Michael Newhouse 
Mr. and Mrs. Wilson Nolen 
Mr. and Mrs. Richard B. Nye 
Thomas E. O’Brien 
Mary O’Bryan-Seidman and 
Jennifer Seidman 
John O’Halloran 
Mr. and Mrs. John Olds 
David T. Owsley 
Louise Parent and John Casaly 
Francesca Passalacqua and Donald E. Hardy 
Mr. and Mrs. Douglas L. Paul 
Mrs. Norman L. Peck 
Dr. Elizabeth Ariana Pergam 
Leslie B. Perkin 
Brandon Perlman 
Mr. and Mrs. Marcello Petrucci 
Mr. and Mrs. Scott Phares 
Noel Pittman 
Mary Lawrence Porter 
Deacon John Michael Powers 
Thomas C. Quick 
Stephanie Raia and Peter Appleby 
Mr. and Mrs. John H. Rassweiler 
Alfredo Reyes 
Frank E. Richardson 
Mary Jo Robertiello 
Sascha M. Rockefeller 


Katherine Rockefeller-Eades 

Michael Rogan 

Dr. Elliott C. Rosch 

Jamie and Laura Rosenwald 

Errol M. Rudman 

Kathy Ruland 

Astrid Sanai 

Tanya Jean Sandberg 

Jeannette Watson Sanger 

Alejandro Santo Domingo 

Beatrice Santo Domingo 

Dr. and Mrs. Joel Schilling 

Dr. and Mrs. Michael J. Schmerin 

Marianne Schnell 

Frances A. Schulman 

Barry F. Schwartz 

Ada G. Segalf 

The Honorable and Mrs. Robert L. Shafer 

R. Andrew Shore 

Michael T. Sillerman 

Dr. Olga Silvay-Mandeau 

Mr. and Mrs. Eric Silverman 

Anne Silverstein 

Connie Simmons and James D. Krugman 
J. L. H. Simonds 

Mr. and Mrs. James Baker Sitrick 
Clinton Smullyan Jr. 

Theo Spilka 
James Stambaugh 

Dr. Wendy A. Stein and Bart Friedman 

Michael Steliaros 

Sherri Stephenson 

Campbell Steward 

Christopher Stewart 

Mr. and Mrs. Richard Stowe 

Sophie Sutton 

Victor Talbot and Pamela Syrmis 

Ann Tanenbaum 

Mr. and Mrs. Vincent Tarasovis 


Jeptha Tausig and Alexander Valcic 
Thomas W. Thaler 
Catherine Vance Thompson 
Mr. and Mrs. W. James Tozer Jr. 
Mr.f and Mrs. Roger Tuckerman 
Marcos Tychbrojcher and 
George Dandridge 
Monica Voldstad 
Mr. and Mrs. Herbert Wachtell 
Jeanette Sarkisian Wagner 
Dr. Lucy R. Waletzky 
Jennifer Walston-Johnson and 
Gregory Johnson 
Mr. and Mrs. David Warren 
Susan Granat Weil 
Patricia Wengraf 
Karel and Doris Westerling 
Dr. and Mrs. Wayne G. Whitmore 
Saundra Whitney 

Mr. and Mrs. G. Jarvis G. Wilcox Jr. 

Jody Wilkie 

Anne S. Williams 

Jennifer Wilson 

Laura Winters 

Dian Woodner 

Jennifer Wright 

Nanar and Tony Yoseloff 

Mr. and Mrs. David Zalaznick 

David and Monica Zwirner 

Anonymous (6) 
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Honorary Fellows 

Horace Wood Brock 

Professor and Mrs. Jonathan M. Brown 

Michel A. David-Weill 

Robert Goldsmith and Teresa Carbone 

Alexis Gregory 

Dr. and Mrs. Ira H. Kaufman 

Anne and John Marion 

David W. Martin 

Anne and Francois Poulet 

Inge J. Reist 

Mr. and Mrs. Samuel Sachs II 


Sustaining Friends 
$650 to $1,499 

Linda Altman 
Joan Amron 

Mr. and Mrs. Burnside E. Anderson III 

Thomas and Suzanne Andruskevich 

Sylvia Arnowich 

Frank Baker 

Dr. Peter H. Baker 

Dr. Emil J. Balthazar 

Alan L. Beller 

Marguerite Benson 

Anne Searle Bent 

Mr. and Mrs. Noah Berley 

Mr. and Mrs. Roger S. Berlind 

Tobias J. Bermant 

Gerald and Theresa Bernaz 

Gail Berney and Lee Buchheit 

Ludmila S. Bidwell 

Arlene J. Blau 

Mrs. Leonard Blockf 

Mr. and Mrs. Richard S. Braddock 

Olivia Brereton-Hall 

Andrew Brown 

Rafael Bueno and Lorenzo Bueno 

James L. Buttenwieser 

Bonnie Bycoff 

Greg and Julien Cavanagh 

Mary Harding L. Cist 

Mercy Cohen 

Barbara Biard Cohn 

Mr. and Mrs. Richard M. Danziger 

Rowena Danziger 

Mr. and Mrs. Anthony T. Dean 

Mr. and Mrs. Morgan Dejoux 

Mr. and Mrs. Thomas G. Doneker 

Elizabeth Ehrenkranz 

Margild Ercklentz 

Andrew Fabricant and Laura Paulson 


Robert Feldman and Adrienne Plotch 
Joanne Flanagan and Ellen Flanagan 
Dr. Christopher Fletcher and 
Janina Longtine 
Mr. and Mrs. John J. Flynn Jr. 

Ellen L. Fogle 
Thomas R. Gallagher 
Linda Allard Gallen 
John Garcia 
William Gendron 

Elizabeth Gentil and Fernando Gentil Jr. 

Gemma S. Hall 

Bill and Ruth Ann Harnisch 

Ellen R. Harris 

Emmett and Kathleen Harty 

Nancy Hayward and Richard Johnson 

John Herring 

Mr. and Mrs. John Hockenberry 

Richard R. Hough III 

Diana Howard and Tracy Hamilton 

William L. Hudson and Nora Gibson 

David M. Huggin 

Mr. and Mrs. Paul J. Isaac 

Beth E. Jacobs and Dr. Keith Gottesdiener 

Mr. and Mrs. Craig A. Jacobson 

Mr. and Mrs. Carroll Janis 

Anita Jorgensen and Donald Blair 

Regina Kessler 

Dr. Brian Keyes and Dr. Michael Virata 
Garrett Kirk Jr. 

Eric Krasnoff and Sandy Krasnoff 
Geraldine S. Kunstadter 
Mr. and Mrs. James Lally 
John J. Leiser 
Hana Levy 

Mr. and Mrs. Seymour Lichtenstein 
Elizabeth Lifschultz 

t deceased 
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Charles Linzner and Nancy Meyer 
Steven Loeshelle and Gervase Rosenberger 
Robert B. Loper 
Lawrence Luhring and 
Lucrecia Zappi-Luhring 
Wes Lutken 

Mr. and Mrs. Gary MacDougal 
Susanne Mackiw and Inge Mackiw 
Dr. Steven Margulis and Sherida Paulsen 
Nora Mazur 

Susan E. Menconi and Bruce A. Hoheb 
Mr. and Mrs. Eugene Mercy Jr. 

Payne W. Middleton 

Thierry Millerand 

Mr. and Mrs. Tom Mitchell 

Diane Modesett and David Modesett 

Richard and Barbara Moore 

Dr. and Mrs. Kevin P. Morrissey 

Arlene J. Morrow 

Mr. and Mrs. Nicholas Murray 

Mrs. Gabriel G. Nahas 

Herbert E. Nass 

Mrs. Greenway O’Dea 

Mr. and Mrs. John J. Park 

Amy Parsons and Paul Bird 

Dr. and Mrs. Gerard Pregenzer 

Woodruff M. Price 

Professor and Mrs. Michael B. Prystowsky 

Allan and Leah Rabinowitz 

Taffin Ray 

Elizabeth Reese 

Alysoun V. Roach 

Mr. and Mrs. Benjamin M. Rosen 

Anton H. Rosenthal and Ruth E. Ganister 

Catherine G. Ross 

Cathy Kaman Ryan and Fred G. Aten Jr. 

Judith A. Saner 

Dr. and Mrs. Sirgay Sanger 

Jennifer and Fred Savage 


Edward Sellers and Dr. Suzan Boyd 
Dr. and Mrs. Jerome B. Shapiro 
Dr. Ali N. Shariat 
Arlene Shechet 

Mr. and Mrs. Jeffrey Silverman 
Mr. and Mrs. Rick Steinhauser 
Louise H. Stephaich 
Mika Sterling 

Lawrence B. Stone and Jan S. Jecha 

Elliot Sussman and Nancy Cromer 

Judy E. Tenney and Robert H. Haines 

Mr. and Mrs. Leo Tick 

Cynthia Keely Timms 

Mr. and Mrs. Bruce E. Toll 

Mr. and Mrs. Paul Vizcarrondo Jr. 

Martha and Alex Wallau 

Joseph Weber and Raquelle Lynn 

Marshall Weinberg 

Ada Zambetti 

Jonathan Zimmerman 

Katherine Zock and Adrian Butterworth 

Anonymous 
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Young Fellows 


Sustaining Young Fellows 
$10,000 and above 

Melissa Jacobs and Austin Landow 
Alexandra Caroline Kittle 
Katherine Gray Reibel 

Committee Young Fellows 
$5,000 to $9,999 

Paul Arnhold and Wes Gordon 
Caroline McCarthy 
Charlotte Textor 
Dr. Tielman T. Van Vleck 
Anonymous 

Contributing Young Fellows 
Dual 

$2,500 to $4,999 

Elizabeth Steel 
Anonymous 


Contributing Young Fellows 
$1,750 to $2,499 

Mr. and Mrs. John R. Allen III 
Julia Arnhold and Lane Gerson 
Colette Arredondo and Maureen Nash 
Grace Beitler 

Mr. and Mrs. Edward Casey 
Jason Chandra 
Patrick Civetta 

Jacob Coley and Megan Gerrard 

Melissa C. Condie 

Catherine A. Corman 

Dr. Caitlin Davis and Michael Davis 

Mercedes de Guardiola 

Mr. and Mrs. Derek Webster 

Dr. Michael Espiritu 

Daniel Ezra 

Andie R. Fialkoff 

Sarah P. Flint 

Delia Folk 

Wannong Gao and Weichen Zhou 

Elizabeth Grammaticas 

Lucy Green and Elliot Green 

Kevin J. Hanratty 

Mr. and Mrs. Christopher J. Irwin 

Eaddy Kiernan 

Jisoo Kim 

Casey Kohlberg 

Lucy Jane Lang and Scott Asher 

Marc A. Lewinstein 

Michael S. Lorber 

Meylin Maldonado 

Mr. and Mrs. Harry M. Mateer III 


Mr. and Mrs. Sean D. McAndrew 

Mr. and Mrs. Jason Miller 

Mr. and Mrs. Brian Mulholland 

Jonquil O’Reilly 

Mr. and Mrs. Gregory Patcella 

Margot Phillips 

Mr. and Mrs. Andy Pickens 

Mr. and Mrs. Bryan Ramm 

Lauren Rantz 

Mary Madeline Roberts 

Justin M. Sanders and Elizabeth Lyons 

Danielle Sapse 

Charles N. W. Schlangen 

Lacary Sharpe 

Mr. and Mrs. Charles J. Slicklen IV 
Mr. and Mrs. Bruce Vanyo 
Mr. and Mrs. Jeff Volling 
Abraham Wachter 
Ashley Wyndham 
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Young Fellows 
$600 to $1,749 

Nicholas and Travis Acquavella 

Dr. Gillian Adler and William Adler 

Sachit Ahuja 

Suruchi Ahuja 

Katerina Akrivlellis 

Kirsten Alman 

Alexandra Alpaugh 

Scott Alter and Janine Katzen 

John Anello 

Mr. and Mrs. Thomas Arpino 
Brandon Arvanaghi 
Mr. and Mrs. Eric Aschwald 
Samaan Abdul Aziz 
Dr. Rebecca L. Bagdonas and 
Vineet Budhraja 
Roxanna Baird 
Bryan Balaci 
Billie S. Banks 
Mercedes Lee Barba 
Amanda Bass and Marisa Bass 
Jeremy Batoff 
Anne Avery Bernert 
Mr. and Mrs. Jerome Berthaud 
Anait Bian 
Abigail Bisbee 
Olivia Black 
Eric Blair-Joannou 
Avishan Bodjnoud and Marija Pecar 
Madeline Bogert 
David Braccia 
James Brautigam 
Melissa Brennan 

Stephanie Broder and Kevin Jacobsen 
Eugenia Bullock 
Annie Buttarazzi 

Lauren Callaghan and Frances Callaghan 
Ying Cao 


Keller Carlock III 
Collin J. Cassidy 
John Catsimatidis Jr. 

Chefanie 
Elizabeth Chen 
Michael X. Chen 

Zlata Chernyshenko and Kosta Andoni 
Nicole Chessin 

Livia Cheung and Charlie Choi 
Liza Cleveland 

Yann Coatanlem and James G. Brooks 

Kasey Colander 

Johanna Collins-Wood 

Dr. Eugenia Comini and Edward Bayliss 

Rosemary Cooper and Jeanne Bresciani 

Paul Cossu 

Katharine Cralle 

Ian Cundiff 

John Wesgaard Danello 

Madelaine DAngelo 

Peter N. Darrow 

Natasha Das 

Bernd Delahaye and Julia von Turk 
Lauren Demarest 
Lillian Clarke Donahue 
Elizabeth Donaldson 
Laura Doukas 
Permele C. Doyle 

Mr. and Mrs. William Elliott Doyle 
Katherine Durnan 
Christina Eberli 
Lia Ehrlich 

Alexandra Esparza and Darryl Zerdy 

Georg Philipp Ettstaller 

Mark Fareri 

Iris Fernandez 

Mary Fowler 

Tiffany Frasier 

Helen M. Freeman 


Caroline Fryer 

Andrew Fulham 

Mr. and Mrs. Charlie Gailliot 

Amanda Gallagher 

Jacqueline Gamper 

Emma Gilhuly 

Genci Gjeci and Helena Sullivan 
Adam Goebel 
Sihien Goh 

Fausto A. L. Gonzalez-Taveras 

Robert B. Goodfellow 

Mr. and Mrs. Frederick Grace 

Lucy Green and Elliot Green 

Mr. and Mrs. Gordon Grieve 

Mary Beth Griggs and Brian Nichols Griggs 

Crystal Hannon and Mubashir Kazi 

JoAnna Rose Hartzmark 

Mr. and Mrs. David Henry 

Ellen Hewitt 

Maria Hidrobo-Kaufmanf 

Caroline E. Hoffman and Jeremy Hoffman 

Evelyn Hoffman 

Stephanie Hoffmann 

Sally Hogan and Mike Hogan 

Caroline Seymour House 

Louisa Howard 

Yanyan Huang 

Isabel Hummel and Max Hummel 
Amy Hutchings 
Sarah Hylton 

Mr. and Mrs. Stephen Jamison 
Brandon Jang 
Charles E. Jones 
Kerry Joyce and Sean Joyce 
Sophia Robert Kapacinskas and 
Fiona Robert Kapacinskas 
Scott Kellman 
Kevin Kemp 
Lauren Koch 
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Katherine Kolombatovich 
Dr. Kourtney Koslosky and 
Christopher Grace 
Laura Kugel 
Christopher Laconi 
Andrei Laptev and Daria Matkova 
Connor and Allison Larr 
Emma Lasry 
Allison Lavine 

Jessica Lee and Francine Barone 

Jenny Lenz 

Nera Lerner 

Valerie Lettan 

Deborah Levine 

Richard Lewis 

Timothy Lin and Alan Hays 

Robert D. Lorfink 

Elena Luca 

Cliff Lungaretti and Mary Frances Flournoy 

Keith MacLeod 

Maggie Maloney 

Eric Maxwell Mandl 

Professor Morgan Manley 

Mr. and Mrs. Robert Marschalk 

John B. Martin 

Timothy Matusch 

Stella-Maria Matzari 

Devon McCready and Tucker McCready 

Brianna Meighan 

Cordelia Meserow 

Margot Miller and Bradley Krom 

Mr. and Mrs. Peter M. Milligan 

Harlan Minor 

Michael Misiaszek 

Lorraine Mocco 

Alexandra Mohrmann 

Douglas Graham Moore Jr. 

Melissa Erin Murphy 
Daniello Natoli 


Elizabeth Nguyen 

Sarah Maslin Nir 

Stephanie Ospina 

Jordan Pace and William Gittings 

Michael Pacold 

Jacqueline Paolino 

Andres Pazmino 

Andres Perea-Garzon 

Rosalie Philip 

Mr. and Mrs. Steven M. Picciano 

James Placa 

Missy Pool 

Laura Price 

Reina Qu 

Mr. and Mrs. James A. Reynolds III 
Benjamin M. Riley 
Ian Riley 

Laura Rodgers and Alex Gasner 
Lauren Rose 

Mr. and Mrs. Charlie Rosenberg 

William Rosenberg and George Sholley 

Alexandra Rosner 

Jay F. Ross and Marc Ross 

Patricia Ruiz-Healy 

William Rutledge 

Anita Saggurti and Vinita Saggurti 

Katie Sands 

Katherine E. Sangervasi 
Katherine Savarese 
Lara Sawczuk 
Michael Schiller 
Camillo Schmidt-Chiari and 
Natalia Rodriguez 
Emily Selter 
Thomas R. Senecal 
Preeya Rani Broome Seth and 
Taylor Clarke Franklin 
Akash Shah 
Alexander Skora 


Alec J. Smith 
Lauren Sobel 

Mr. and Mrs. Nathan Charles 
McCray Strauss 
Dashan Subramaniam 
Blair Helen Sullivan 
Jonathan Tan and Craig French 
Sarah Taub 
Anthony Tedesco 
Mr. and Mrs. Andre S. C. Terra 
Alexssa Todd 
Alexandra Traber 
Colleen Traflet 
Stephanie Tran 

Simon Usdan and Joshua Usdan 
Romy Vassilev 
Truong Vo and John Vo 
Srdjan Vukovic and 

Irena Cankovic-Vukovic 
Ashton Wackym 
Julie F. Wald 

Megan Sarah Wang and John Donovan 

Brynn Watkins and Aaron Craig 

Laura Webb and Stefano Gamba 

Patrick Wells and Lauryn Childress 

Mr. and Mrs. David Wessels 

Thomas Wheeler 

Anne Whiting and Mary Whiting 

Cameron Williams 

Christy Williams 

Addison Winston 

Mr. and Mrs. Michael Winston 

Allen Wong 

Jean Yu 

Olivia Zhang 

Lin Zhou 

Anonymous 
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Annual Fund 


T he Frick Collection is grateful to the 
following donors, each of whom made 
an unrestricted contribution of $1,000 or 
more to the Annual Fund. 

$100,000 and above 

Mr. and Mrs. Stephen A. Schwarzman 

$50,000 to $ 99,999 

Anonymous 

$25,000 to $ 49,999 

Chris Carleton Fund 

Mr. and Mrs. Thomas Edelman 

Beatrice Santo Domingo 


$10,000 to $24,999 

Charles W. Banta 

Marc Haas Foundation, on behalf of Judy E. 

Tenney and Robert H. Haines 
Eugene M. Lang Foundation, on behalf of 
Lucy Jane Lang 

Edie Langner and Michael H. Coles 
Howard S. Marks and Nancy Marks 
C. Jay Moorhead Foundation 
Arnold and Hilda Neis 
Mr. and Mrs. John S. Reed 
The Weldon Family Foundation 
Malcolm Hewitt Wiener Foundation 
Anonymous 


$2,500 to $9,999 

Donna and William Acquavella, 

Acquavella Galleries 
Irene Roosevelt Aitken 
Isha Ambani 

Arnhold Foundation, on behalf of 
Paul Arnhold 

Mr. and Mrs. Jeremiah M. Bogert 
Mr. and Mrs. Charles W. Caulkins 
Edward Lee Cave 

Jacques and Emy Cohenca Foundation 

Amy and Brad Collins 

Jerry Ann Woodfin Costa and Victor Costa 

Mrs. Daniel Cowin 

Carol Deane 

William Dunlop 

Mr. and Mrs. Jean-Marie Eveillard 
Tony and Judy Evnin 
Andrea H. Fahnestock and 
George A. Hambrecht 
Jerald Dillon Fessenden 
Lucius and Rhonda Fowler 
Mary Ann Fribourg 
Mrs. Henry Clay Frick II 
Mr. and Mrs. Lewis P. Geyser 
Lady Gibbons 

Robert Goldsmith and Teresa Carbone 

Dr. and Mrs. Victor Grann 

Bruce B. Gray 

Agnes Gund 

Susan Gutfreund 

Pamela Howard and Jack Howard-Potter 

Mrs. John R. Hupper 

The Kandell Fund 

Hans W. Kertess 

Judy and Alex Laughlin 

Sally and Howard Lepow 

Arthur L. Loeb 
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Mr. and Mrs. John Macaskill 
Carol C. and Rick Malone 
Anne and John Marion 
Richard and Ronay Menschel 
Mr. and Mrs. Robert W. Miller 
Mary Lou and Robert J. Morgado 
Charitable Trust 
Laura Pels 

Mr. and Mrs. Stuart Pivar 
Anne and Francois Poulet 
Jane L. Richards, in honor of Bill Nitze 
Elaine L. Rosenberg 
Mark Schaffer and David Goldman 
Annabelle Selldorf and Thomas Outerbridge 
Mrs. Constantine Sidamon-Eristoff 
Judy and Michael Steinhardt 
Elizabeth F. Stribling and Guy Robinson 
Elizabeth Strong-Cuevas 
Alyce Williams Toonk 
William A. Trebilcock and 
Evelyn D. Trebilcock 
Stark and Michael Ward 
Ian Wardropper and Sarah McNear 
Karel and Doris Westerling 
Andrea Woodner 
Anonymous (2) 


$1,000 to $2,499 

2 Book Lovers 
Gail and Joseph Barry 
Candace and Rick Beinecke 
Mr. and Mrs. Noah Berley 
John H. Biggs and Penelope Biggs 
Charitable Trust 
Thomas C. T. Brokaw 
Veronica Bulgari and Stephan Haimo 
Mr. and Mrs. Russell E. Burke III 
William Caler 
Margaret Civetta 
Thomas Corwin 

Beth Rudin DeWoody and Firooz Zahedi 
Professor Meyer Feldberg and 
Mrs. Barbara Feldberg 
Kathleen and Martin Feldstein 
Ellen L. Fogle 
Penelope Foley 
Joanne du Pont Foster 
Mary and Howard Frank 
Mr. and Mrs. Burton Freeman 
Mr. and Mrs. William Frick 
Robert L. Froelich 
Stephen A. Geiger 
Mr. and Mrs. Geoffrey Gund 
Natalie and William Hoffman, M.D. 
Barbara and Thomas C. Israel 
Dr. Thomas A. Jambro 
The Honorable Bruce M. Kaplan and 
Janet Yaseen 
Virgilia Klein 
Mildred C. Kuner 
Mr. and Mrs. Fernand Lamesch 
Jonathan Landau 
Yasmine Legendre 
Constance Lowenthal, Ph.D. 

Duncan and Nancy MacMillan 


James C. Marlas and 

Marie Nugent-Head Marlas 
David W. Martin 
Lucy Flemming McGrath 
Joyce F. Menschel 
Sandra Earl Mintz 
Dr. and Mrs. Donald E. Morel 
Mr. and Mrs. Lester S. Morse Jr. 

Muchnic Foundation, on behalf of 
Quigley Bruning 
Holly Myers and Kirk Neely 
Herbert E. Nass 

Jeff Neuman and Patricia Machado 
David Nolan Foundation 
Eliot C. Nolen 

Virginia Papaoiannou and Simon Schama 
Mrs. John Whitney Payson 
The Dr. M. Lee Pearce Foundation 
Zohreh and Peter Pritchard 
Barbara A. Reuter and 
William J. Williams Jr. 

Marjorie and Jeffrey A. Rosen 
Mr. and Mrs. James J. Ross 
Elizabeth Ferry Speer Foundation 
The Roger Thomas Collection 
Barbara and Donald Tober 
Mr. and Mrs. John L. Townsend III 
United Health Group, on behalf of 
Desmond Hussey 
Patricia Vitanza 
Ashton Wackym 
Wellington D. Watters 
Seymour Zises, in honor of 
Ayesha Bulchandani 
Anonymous (6) 
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Committees 


Curatorial Committee 

Irene Roosevelt Aitken 

Helen-Maef and Seymour Askin 

Eiko and Michael Assael 

Charles W. Banta 

Randall and Virginia Barbato 

Frances Beatty and Allen R. Adler 

The Honorable and Mrs. W. L. Lyons Brown 

Ayesha Bulchandani 

Gilbert and Ildiko Butler 

Margaret Civetta 

Joseph M. Cohen 

Emy Cohenca and Nevine Michaan 

Dorothy B. Donovan 

Ellen J. Effron 

Barbara and Brad Evans 

Mr. and Mrs. Jean-Marie Eveillard 

Jerald Dillon Fessenden 

Michael Gallagher and Mark Powell 

Joel M. Goldfrank 

Mr. and Mrs. Hubert L. Goldschmidt 
Alexis Gregory 
Louise Grunwald 
Roberta and Richard Huber 
Mr. and Mrs. Andrew J. Jones 
Patricia D. Klingenstein and 
Sally Klingenstein Martell 
Sidney R. Knafel and Londa Weisman 
Jonathan Landau 
Sally and Howard Lepow 
Nancy A. Marks 
Lucy Flemming McGrath 
Mr. and Mrs. Achim Moeller 


Diane Allen Nixon 

Dr. David Orentreich 

Susan R. and Gregory K. Palm 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. John R. Robinson 

Rochelle and Mark H. Rosenberg 

Dr. Stephen K. Scher and Janie Woo Scher 

Lise Scott and D. Ronald Daniel 

Mrs. Constantine Sidamon-Eristoff 

Davide Stefanacci 

Elizabeth F. Stribling and Guy Robinson 

Laure Sudreau 

Melinda and Paul Sullivan 

Sara Tecchia 

David and Julie Tobey 

George and Fern Wachter 

Jennifer Wright 


Center for the History of 
Collecting Committee 

Randall and Virginia Barbato 
Diana Lewis Beattie 

The Honorable and Mrs. W. L. Lyons Brown 
Mr. and Mrs. James R. Cherry Jr. 

Joseph M. Cohen 
Mrs. Daniel Cowin 
Barbara and Brad Evans 
Jerald Dillon Fessenden 
Stephen A. Geiger 
Mr. and Mrs. George A. Graham 
Dr. Reed Greenwood and 
Dr. Mary Ann Greenwood 
Mr. and Mrs. Robert F. Hoerle 
Mr. and Mrs. Henry R. Kravis 
Christine Kuan 
Mr. and Mrs. Stuart Pivar 
Katharine J. Rayner 
Dr. and Mrs. James S. Reibel 
Rochelle and Mark H. Rosenberg 
Mr. and Mrs. Charles M. Royce 
Mr. and Mrs. Juan A. Sabater 
Mr. and Mrs. Stanley DeForest Scott 
Mr. and Mrs. Eric P. Sheinberg 
Laure Sudreau 
David and Julie Tobey 
Mr. and Mrs. James R. Weldon 
Shelby B. White 
Mr. and Mrs. James J. Wilson 
Anonymous, in memory of 
Melvin R. Seiden 
Anonymous 
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Henry Clay Frick 
Associates 


Decorative Arts Committee 

Irene Roosevelt Aitken 

Henry H. Arnholdf 

Mr. and Mrs. David Nelson Bradford 

Richard A. Brodie 

The Honorable and Mrs. W. L. Lyons Brown 

Edward Lee Cave 

Barbara and Brad Evans 

Jerald Dillon Fessenden 

Mr. and Mrs. David B. Ford 

Marilyn and Lawrence Friedland 

Anne K. Groves 

Michele Beiny Harkins 

Christian Keesee 

Paul J. Kleinschmidt and Emily Condlin 

Sidney R. Knafel and Londa Weisman 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. John R. Robinson 

Mark Schaffer and David Goldman 

Elizabeth F. Stribling and Guy Robinson 

Melinda and Paul Sullivan 

David and Julie Tobey 

Susan Weber 

Jody Wilkie 

Anonymous 


T he Henry Clay Frick Associates is 
a group of generous individuals 
who support The Frick Collection through 
bequests, trusts, or other planned giving 
arrangements. 

Seymour R. Askin 
Margot Bogert 
Helen Clay Chace 
Diane C. Dunne 
Mrs. Charles H. Dyson 
Jerald Dillon Fessenden 
Barbara G. Fleischman 
Barbara A. Gillette 
Agnes Gund 
Patricia L. Hedlund 
Robert K. Johnson 
Hans W. Kertess 
Sidney R. Knafel 

Dr. Richard D. Lester and Willem Pruissers 

Arnold, Carol, and Anthony Lewin 

David W. Martin 

Diane Allen Nixon 

Ivan Phillips 

James S. Reibel, M.D. 

Radboud Ribbert 
Francine M. Rothenberg and 
Alan Miles Rothenberg 
Roberta Schneiderman 
Melinda Martin Sullivan 
Michael E. Tully 
Anonymous (4) 
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Corporate Members and Sponsors 


$100,000 and above 

BVLGARI 
Northern Trust 

$50,000 to $ 99,999 

Colnaghi 

Dior 

Fiduciary Trust Company International 
Manolo Blahnik International 
Tilden Park Management 

$25,000 to $ 49,999 

Escada 

New York University 

$10,000 to $24,999 

Bloomberg Philanthropies 

Christie’s 

Con Edison 

Sotheby’s 

White & Case LLP 


$5,000 to $9,999 


Matching Gift Companies 


Aon 

Chanel 

Colgate-Palmolive Company 

The Dana Foundation 

Ferrari Trento 

Iridian Asset Management 

John Wiley & Sons 

Pratt Institute 

W. P. Carey 


$1,000 to $4,999 

The Cultivist 
Diageo 

Malabailba Wines 
Sipsmith London 
Tiffany & Co. 

Tito’s Handmade Vodka 


American International Group 

Bank of America 

Bergdorf Goodman 

The Chase Manhattan Foundation 

Christie’s 

Deutsche Bank Americas Foundation 

The Walt Disney Company Foundation 

ExxonMobil Foundation 

Fortress Investment Group 

FTI Consulting 

GAP 

Gartner 

The Goldman Sachs Foundation 
Google 

The John A. Hartford Foundation 

IBM 

Jefferies 

The JM Foundation 

Robert Wood Johnson Foundation 

Johnson & Johnson Family of Companies 

JPMorgan Chase 

Keefe Bruyette and Woods 

Legg Mason Charitable Foundation 

The Henry Luce Foundation 

Macy’s 

Meredith Corporation Foundation 

Milbank Foundation 

MUFG Bank 

Pfizer Foundation 

Rockefeller Foundation 

Soros Fund Management 

United Health Group 
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Exhibition Support 


May 9 through September to, 2017 

The Pursuit of Immortality: 
Masterpieces from the Scher 
Collection of Portrait Medals 

Frances Beatty and Allen R. Adler 
Margot and Jerry Bogert 
Centennial Foundation, in honor of 
Matthew McLennan 
Charles Hack and Angella Hearn 
Christian Keesee 
Samuel H. Kress Foundation 
Robert H. Smith Family Foundation 
Anonymous, in memory of 
Melvin R. Seiden 

May 26 through August 20, 2017 

Divine Encounter: Rembrandts 
Abraham and the Angels 

Isabel and Alfred Bader Fund, 
a Bader Philanthropy 
The David Berg Foundation 
The Andrew W. Mellon Foundation 
Otto Naumann Ltd. 

The Netherland-America Foundation 
Embassy of the Kingdom of 
The Netherlands 

June 8, 2017, through August 12, 2018 

Fired by Passion: Masterpieces of 
Du Paquier Porcelain from the 
Sullivan Collection 

Fiduciary Trust Company International 
Anne K. Groves 

Alfredo Reyes of Robbig Munich 


October 24, 2017, through March 25, 2018 

Veronese in Murano: Two Venetian 
Renaissance Masterpieces Restored 

BVLGARI 

Robert H. Smith Family Foundation 

November 1, 2017, through February 11, 2018 

Murillo: The Self-Portraits 

Helen-Maet and Seymour R. Askin 
Colnaghi 

The families of George and Michael 
Eberstadt, in memory of Vera and 
Walter Eberstadt 
Mr. and Mrs. Michael J. Horvitz 
Marianna and Juan Sabater 
The Peter Jay Sharp Foundation 
The Spain Tourism Board, Consulate 
General of Spain in New York 
Aso O. Tavitian 
Anonymous, in memory of 
Melvin R. Seiden 

January 31 through April 22, 2018 

Zurbardns Jacob and His 
Twelve Sons: Paintings from 
Auckland Castle 

The David Berg Foundation 
Margot and Jerry Bogert 
Ayesha Bulchandani 

The Centro de Estudios Europa Hispanica 
The Gladys Krieble Delmas Foundation 
Francis Finlay 

The Christian Humann Foundation 


Zurbaran (continued) 

Danny Kaye and Sylvia Fine Kaye 
Foundation 
Northern Trust 

The Spain Tourism Board, Consulate 
General of Spain in New York 
Anonymous, in memory of 
Charles Ryskamp 
Anonymous, in memory of 
Melvin R. Seiden 

May 23 through September 23, 2018 

Canova’s George Washington 

Luciano and Giancarla Berti 
Carla Bossi-Comelli and Marco Pecori 
The Honorable and Mrs. W. L. Lyons Brown 
Michael L. Cioffi 
Mrs. Daniel Cowin, in honor of 
Ian Wardropper 
Barbara Dau 

The families of George and Michael 
Eberstadt, in memory of Vera and 
Walter Eberstadt 

Fiduciary Trust Company International 
Barbara G. Fleischman 
Foundation for Italian Art & Culture 
Fabrizio Moretti 
Carlo Orsi, Trinity Fine Art 
Dr. and Mrs. James S. Reibel 
Mr. and Mrs. Stanley DeForest Scott 
Anonymous, in memory of 
Melvin R. Seiden 

The Frick Collection makes every effort to 
list donor names as requested. Please contact 
the Membership Department at 212.547.0709 
with corrections. 
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CALENDAR 


Please visit frick.org/calendar to see a 
complete listing of programs as well as 
upcoming special events. 

Member Events 

Registration for these events is required. 
To register, upgrade, or renew your 
membership, please call 212.547.0707 
or email members@frick.org. 

Tuesday, March 5, 6:30 to 8:30 p.m. 

Longtime Member Reception 

For all members 15+ years 

Wednesday, March 6, 6:30 to 8:00p.m. 

Fellows Gallery Talk on Moroni 

For Fellows at all levels 

Thursday, March 21, 8:30 p.m. to midnight 

Young Fellows Ball, Notte a Palazzo 

Call 212.991.5774 to purchase tickets. 

Tuesday, March 26, 6:30 to 8:00 p.m. 

New Members Reception 

For all new members 

Tuesday, April 9, 6:30 to 8:30 p.m. 

Young Fellows Gallery Talk 

For all Young Fellows 

Thursday, April 11, 7:00 to 10:00 p.m. 

Sustaining Fellows Dinner 

For Sustaining Fellows and above 

Monday, April 15, 6:00 to 7:30 p.m. 

Tiepolo Opening Reception 

For Contributing Fellows and above 

Wednesday, May 29, 6:30 to 10:00 p.m. 

Spring Garden Party 

For Fellows and Young Fellows at all levels 

Sunday, June 2, 10:00 to 11:00 a.m. 

Member Morning, Moroni and Tiepolo 

For all members 


Lectures 

Lectures are free. Selected lectures are 
webcast live and archived for future 
viewing. Visit frick.org/live for details. 

Wednesday, April 17, 6:00 p.m. 

The Lost Frescoes of Palazzo Archinto 

Xavier F. Salomon, The Frick Collection 

Wednesday, May 8, 6:00 p.m. 

Moroni’s Gray Grounds 

David Young Kim, University of 
Pennsylvania 


Concerts 

Visit frick.org/concerts for detailed program 
information and to purchase tickets ($40 for 
members; $45 for general public). Tickets 
are also available by calling 212.547.0715. 
Children under ten are not admitted. 

Sunday, April 7, 5:00 p.m. 

Boris Giltburg, piano 

Sunday, April 28, 5:00 p.m. 

Tamsin Waley-Cohen, violin, in New York 
debut, and Huw Watkins, piano 


Wednesday, May 15, 6:00p.m. 
Whistler’s Art 
Margaret F. MacDonald, 
University of Glasgow 

Wednesday, May 22, 6:00 p.m. 

French Baroque Faience in 
Andre Le Notre’s Garden 

Camille Leprince, art historian 

Seminars 


Engage in thought-provoking discussion 
and gain unparalleled access to masterpieces 
when the galleries are closed to the public. 
Registration is required; register online at 
frick.org/seminars or call 212.547.0704. 

$90 for members; $100 general public. 

Monday, March 18, 2:00 to 3:30 p.m. 

Moroni’s World 

Aimee Ng, The Frick Collection 


MUSEUM SHOP 


The Museum Shop offers a wide 
selection of collection-inspired gifts 
in addition to exhibition catalogues, 
books, and prints. Purchase items 
onsite or online. Members always 
receive a 10% discount! 



Moroni: 

The Riches of 

Renaissance 

Portraiture 

Hardcover, $65 
Softcover, $45 

Vermeer’s 
Mistress and 
Maid 

Hardcover, $19.95 


Tuesday, May 7, 6:00 to 7:30 p.m. 

Tiepolo’s Ceilings at Palazzo Archinto 

Xavier F. Salomon, The Frick Collection 

Monday, June 10, 2:00 to 3:30 p.m. 

Whistler’s Paintings and Prints 

Susan Grace Galassi, The Frick Collection 


holbein's 
SIR THOMAS MORE 



Holbein’s 

Sir Thomas More 

Hardcover, $17. 95 
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The Frick Collection 

i East 70th Street 
New York, NY 10021 
212.288.0700 

Collection Hours 

10:00 a.m. to 6:00 p.m. Tuesday 
through Saturday; 11:00 a.m. to 5:00 p.m. 
Sundays; closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 
Adults, $22; $17 for seniors; 

$12 for students. On Wednesdays from 
2:00 to 6:00 p.m., visitors are invited to 
pay what they wish. Children under ten 
are not admitted. 

Membership 

For information regarding your 
membership or to give a membership 
as a gift, please call the Membership 
Department at 212.547.0707. 

The Museum Shop 

The Museum Shop is open during 
regular Collection hours. You may also 
purchase items online at frick.org or 
by telephone at 212.547.6848. 


Frick Art Reference Library 

10 East 71st Street 
New York, NY 10021 
212.547.0641 

Library Hours 

10:00 a.m. to 5:00 p.m. Monday 
through Friday; 10:00 a.m. to 2:00 p.m. 
Saturdays; closed Sundays and holiday 
weekends. The library is open to 
researchers free of charge. 


Visit our Web site at frick.org. 


Titian (1477/90-1576), Portrait of a Man 
in a Red Cap (detail), ca. 1510, oil on canvas, 
The Frick Collection 























